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EDITOrvIAk^NOTE 


This edition of the Panch.a-’ratram is chiefly 
based oh a manuscript (in script) kindly lent 

by Saro^khya Bhiishana Vidvan Varadachariar of 
Bangalore. The different readings found in the 
various printed editions are given at the foot of each 
page and indicated by the following symbols : — 

G. — Pancha-ratram : Edited by T. Ganapati Sastri 
with a commentary 1917. 

Gn. — Variants noticed by T. Ganapati Sastri in his 
• edition. 

P. — f ancha-ratram : Edited by S. M. Paranjpe, 
Poona 1917. , 

I^n. — Variants noticed by S. M. Paranipe. 

U. — Pancha-ratram : Edited by W. G. LJrdhwareshe, 
Indore 1920. 

Lin. — Variants noticed by W. G. Urdhwareshe. 

A. , — Pancha-ratram M. V. Agashe's Edition : Poona 
1917. 

D. — „ in Bhasa-Nataka-Cakram: Edited 

by C. R. Devadhar. 

L. — The Telugu Manuscript of Pancha-ratram. 

In preparing our edition of the play, we have 
freely consulted various books and articles of different 
scholars to whom we gratefully acknowledge our 
indebtedness. Our thanks are due also to many 
others — too numerous to mention names— who have 
been of immense help to us. 


S. N. SiMHA, 

For Editors, 



Introduction. 

A. Biiasa: His date, Life and works. 

Preliminary ; — Bliasa was known only by reputation 
through the references^ to him by merited writers such as 
Kalidasa*'^ and Banaj'^ until 1912 when'*^ the late Pandit 
Ganapati Sastri of Trivandram published the following 
thirteen Sanskrit plays — 

( 1 - 3 ) Based on the Brihatkatha~ l. Pratijna, 2. SvaP- 
na Vasaviuhtta and 3. Avimiraka. 

(4-'5) Based on the Ramayana — 1. Pratima and 
2. Abhisheka* ' ^ 

(6'-ll) Based on the Mahabharata— 1. Pya- 

yoga% 2. Panch iratrni^ 3. Duta Pakya, 4. Data Ghatofkachat 
5 . Karmbhara and 6. Urubhan^a* 

( 12 ) Based on Krishna’s story — 1. Balacharita ; and 

( 13 ) Based on Folklore— 1. Charudatta (a fragment). 

None of these plays bore the name of the author. 

Hence the learned editor, adducing a few arguments put 
forth his view that (l) all of them were from the pen of a 
single writer and that- (2) the wrBer was the great Bhasa 
owned by Bana and Kalidasa as their worthy predecessor.® 

1. Twentyfive different references to Bhasa and bis works are col- 
lected together in Appendix C to C. R, Devadhar’s edition of the plays 
entitled *' Bhasa-nataka-chakram.” 

4. The Pandit states in his *Bh'»sa’s plays—A critical study’ that 
he came across a palm leaf manuscript of ten Rupakas io 1909 and that 
in a subsequent tour he secured the mss. of the other three plays (Nos. 
4. d & 8 above.) All the plays were first published in the Trivandram 
Sanskrit Series by 1915. 5. See n. 2 & 3. 
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This view was discussed in learned journals by scholars,^ 
both Indian and Foreign; but the result was a divided opi' 
nion. Scholars sucli as Prof. Keith, Thomas and Paranjpe 
supported the Pandit’s view; but Prof. Kane, Dr. Barnett, 
Messrs. Rama Pisharodi and Krishna Pisharodi and such 
others contested it, while some like Dr. Sukhtankar and 
Prof. Wiateniitz opined that the evidences adduced by 
either group were not conclusive at alU^ All the same, an 
appreciable outcome of all this discussion was that almost 
all scholars agreed upon one point, namely, the common 
authorship''^ of all these plays. The difference of opinion 
was only regarding the vieiv that Bhasa was that common 
author. t 

Aii the 13 plays by a single author— A close examination 
of all these plays reveal that there are the following com- 
mon features among them. 

1. All the plays begin with the stage direction 

. After this a benedictory terse is found 
with which the commences the prologue of the 

play. But in classical plays the benedictory verse is at 
the very beginning and after that, comes the direction 

: Another Strange feature of the opening stage- 
direction in all these 13 plays in question is that there is a 
repetition of the same idea in 3?% and 

2. The customary practice of mentioning the nanjes 
of the author of the play, his patron etc. in the prologue is 
totally absent in these. 

6. For a bibliographical note of publications on Bhasa, see Appen- 
dix 1 to A. D Puralker’s *Bhasa-A Study/ 

7 See ]^of. S. K. De's article ' The Dramas ascribed to Bbasa 
(which is instructive), published in Indian Historical Quartellf XVII 
pp. ns If. '6. Frol. De appears to doubt even this, c^f oiU p, 429, 
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3. The prologues which are usually called are 

termed in these plays.® 

4. The is almost the same^® in many of 

these plays. 

5. The style and language of all these plays are 
strikingly similar. 

6. In many of the plays the devices called 

(Verbal Irony) and (Paranoinasia) for the opening 

verse^^ are used. 

7. The same names of minor characters, the same 
type of grammatical irregularities, the same ide^s, senten- 
ces, slokas and expressions repeat themselves inj several of 
these plays^'^. 

8. Bharata’s rules of dramaturgy are not observed in 
these plays in as much as deaths, duels and battles are 
shown and water is actually brought on the stage. 

9. an exception where it is called The 

^irariant for and there is no such expression at 

^y\ in the case of See critical study P. 10 and Paranjpe’s 

note on 9?T<Trrr in his ed. of Madhyaraavyayoga. 

10. ^ 1 I is the in Sv. 

H / Bala, and Dv. 
i 1 in Py., Avi, Abhi and in 

It ia only the above mentioned seven plays that have 

in their The Pratiraa and the Kama have merely 

Vr?T 751^5 5T:’ In all these plays we have the word 
before the Valedictory verse excepting in the case of Panel. There 
is no Valedictory verse in the Charu and D.gh. while in the M V. the 
last verse simply refers to and in the Uru, there is a split 
verse at its end. % 

. 11. See Panca, Pratima, Fratijna & Svapna. 

^ 12. See C. R. Devdhat’s ' Plays ascribed to Bhasa, their Authenti- 

^ city & merits ’ wbf re be hf^3 noted.several snch repetitions, 
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9. Stage directions are many a time not to be found^® 

at all; and the readers will hive to supply them after 
studying the progress made in the play. Wherever the 
directions are given they are brief and indicate rapid 
action, as for instance in ‘ ’ 

10. The names of the plays are found only at the end 
(in the colophon). 

These striking similarities in the thirteen plays have 
convinced all scholars regarding their common authorship^*. 

BHASA : the Author of all these plays— There cannot be any 
doubt that call these plays belong to a very early date in 
view of the ^llowing — 

1. The grammatical and dramaturgical rules of 
Panini and Bharata are not applicable to these plays^®# 
This shows that they must have been composed before those 
rules were framed. 

2. The frequent u»e of the expletives 5 etc. in 
the slokas, the simplicity of diction often being inadequate 
to bring out the ideas intended, and the absence of the 
classical figures of speech remind us of the epic style of the 
Ramayana and the Mahabh.arata. 

3. Many of the ideas contained in these plays are to 
be seen in the works of Kalidasa Asvaghosha^ 

13. C/. for instance in the Pratijna II (P. 25, 13); the direction 

glOTTcq" is necessary at the begianin.? of the speech of the as 

the king says later— etc ’ In the Panca, P, 9 several persons 

are introduced to the king. The stage direction relating to their appear- 
ance on the stage is not found 

14. Seen. 8. 

15. See Ganapati Sastri ap. cit. and his intro, to SV. & Pratima. 

16. Pratiina I, 18 has been transformed by Asvaghosa in the 
following slok#of his Buddha carita, XIII 60. 

5f.i8 ft fmia, ’jj’i '0^*1 i 
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Sudraka^ Visakhadatta^ ® and others ; so it is likely that 
these 13 works were composed much earlier than these 
writers. 

Hence, we can conclude that the author of these 13 
plays must be anterior to Panini, Bharata, Kalidasa etc. 
But who could he be ? 

Among these 13 plays, there is one by name 

which is assigned to Bhasa in the following verse of 
Rajasekhara, belonging to his - 

This coupling of one of the plays with the name of Bhasa 
establishes that all the others claiming the same authonship 
must be by Bhasa. For reasons already mentioned we can 
now observe tliat this Bhasa must be the same as the one 
owned by Kalidasa as his predecessor and spoken of as a 
fnuni^^ by Jonaraja in his commentary on the of 

Jayanka. 

1. Date of Bhasa. 

Bhasa must be earlier than both Kalidasa and Bana 
who refer to him by name, as observed in the above, and 
later than Valmiki upon whose Ramayana he has drawn for 
the theme of his two dramas viz : Pratima and Abhisheka. 
But Kalidasa’s date is still indefinite. If Dr. Peterson 

17. See Pusalker op cii. P. 155 ff. 

18. Mudraralsham is probably the outcome of Visakhadatta’s 
study of Bbasa’s Prat'jna. 

19. ^isjf H'sf'drVs’ma; JiKsffm!’ 

while commenting on the (oUowing verse of Jayanka (Uth cent. A. D.) 
in his 

5iR5n% i 

iJfOTT tspf (?) ^SraiTVfsneWtT^f^fltsr II 



holds that ** Kalidasa stands near the beginning of the 
Christian Era, if indeed, he does not overtop it,” Dr. Kern 
places him in the latter half of the 6th cent. A. D. Bana’s 
date, however, is almost definitely known to be the closing 
part of the 6th and the beginning of the 7th cent. A. D. 
So, at any rate, Bhasa*s date cannot be later than the 6th 
cent. A. D. As regards the date of Valmiki too, scholars 
differ. Prof. Keith^^ is inclined to think that Valmiki 
lived earlier than the 4th cent. B. C. and that those who 
improved on him were during the period 400—200 B. C*, 
while Prof# Jacobi assigns him to a date earlier than the 
5th cent. B. C* 

These two limits of Bhasa’s date are almost universally 
accepted but there has been much diversity in the opinion 
of scholars regarding the exact date of Bhasa. Some feel 
that he should be closer to Kalidasa, while others feel that 
he is closer to Valmiki. The learned editor of^Trivandram 
has pointed out that Bhasa must be definitely before Panini 
and Bharata, as their rules of grammar and dramaturgy are 
not at all applicable to his plays. Again Panini’s date is 
not known definitely. Keith places him in the 4th cent. 
B. C. Accepting this date for Panini, if Bhasa is prior to 
him, Bhasa will have to be assigned to the 5th cent. B. C* 
at the latest.'^ ^ 

In support of this view, a few more points have been 
given in the Introduction to the Pratijna Yaugandharayana 
(Sanskrit Lit. Society edition), which the readers may go 
through. 

20. See l^ith's History o! Sanskrit Literature. 

21. Date of Bhasa according to different scholars.— 

Gaoapiti Sas tri, Haraprasada Sastri] 6tb— 4tb cent, 
and PusaJker J B* C, 



2 . Is Bhasa a South Indian ? 

A few enthusiastic South Indian scholars®^ have tried 
to show that Bhasa was a South Indian. Some of them 
claim him for Kerala, while some others to Chera Provinces. 
Their contention is that — 

(1) All these plays were found in Kerala. 

(2) Sita is not with Rama when he is to be conse- 
crated (in the Pratima), while the practice in all 
places except Kerala, is to have the couple 
together on such an occasion. 

(3) The terms (in Pratijna), (in Avi.) 
and are used in a Malayalam sense. 

(4) The maternal uncle is much hono^ired. Avi- 
maraka bows twice to his maternal uncle, which 
speaks of the Marumakkathayam practice. 

and hence Bhasa must be from Kerala (or Chera). 

But these arguments are not quite convincing. The 
mere fact that* some manuscripts were discovered for the 
first time in a certain place cannot establish that their 
ancient author was a native of that place. Sita’s absence 
from the consecration scene (and even her ignorance of her 


Jahttgirdar, KuUkarni 
Jayaswal, Chaudhury, Dbrava 
Konow, Sarup, Weller 
Keith, Jolly, Jacobi, Banerji Sastri 
and Bbandarkar 
Li say and Winternitz 
Sankar 

Devdhar, Barnett, Hirananda Sastri 
Nernrkar and Pisharoti 


3rd cent. B. C. 
2nd— 1st cent B. C. 
2nd cent. A. D. 

j 3rd cent. A. D, 

4^1 cent. A. D, 

5th or 6th cent, A. D. 

] 7th cent. A. D. 


Kane 


9th cent. A. D. 


Kamavatara Sarma 10th cent. A. D. 

Kangacbarya Raddy lltfa eeilt, A D. 

22. Sea Pnsalker op. dt. pp. 52 ff. and A. K. Piaharoti'a ** Bbaaa’a 
works: A criticism.’* 
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husband's consecration) is to be explained as a dramatic- 
contrivance. As regards the terms etc., there 

is no reason why we should not believe that these Sanskrit 
words had once the meaning in which they are used in these 
plays. The special honour to the maternal uncle is only 
what is prescribed by the Dharmasastras*'^ 

Thus none of the arguments advanced to prove that 
Bhasa is a South Indian stands. On the other hand all 
the characters of his play, names of cities, rivers, inoun* 
tains etc. are northern which may go to show that he is a 
North Indian. 

3. Life of Bhasa. 

Precious little is known about Bhasa’s life. All that 
can be said about him is that he is a very ancient writer, 
even a mmi of the class of Vyasa or Valmiki. He has 
strong predilections for the Vaishnavite cult. He loves 
brahmanical rites and customs and often refers to the 
prominence of the Brahmins, llis regard for the Brah- 
mins and their piety is very great. In the Balacharita, 
Kamsa says calmly'—*^ I take even an untrue word of a 
Brahmana to be a true one.” The home was the place of 
women, according to Bhasa. In the Pratijna, Mahasena 
freely consults with his queen the question of their daughter’s 
marriage, but when he has to interview Bharatarohaka in 
connection with matters concerning politics, he dismisses 
her. Thus, the queen was not privileged even to acquaint 
herself with the affairs of the state. In Bhasa’s time the 
purdah system and the. Gandharva type of marriage were 
in vogue ^among the Kshatriyas . Probably the Buddhistic 

23. See Manu. II 130 ; Bodhayana. I 3, 45 ; Apastambha I 14-11 ; 
Vasistha XI 2, XIII 41 ; Gautama Y 27. 
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culture was just gaining ground, which Bhasa seems to hav . 
detested. 

Bhasa is a vehement advocate of Dharma. He believes 
in the theory That is why he makes 

Yaugandharayana (in Pratijna) exclaim — 

In the Pancharatram, Duryodhana points out 
that it is false to say that Heaven can be gained only by 
the dead and asserts that * Heaven is not invisible but is 
here and yields its manifold fruits.’ He again says that If 
truth were to stand even in respect of solicited alms, all men 
shall stand.” 

Bhasa stresses on gifts and sacrifices. In ,the 
Duryodhana is represented as performing a great sacrifice 
and making profuse gifts, the final gift being that of half 
his kingdom to his own teacher Drona. Kama observes 
that the great kings such as Ikshvaku, Saryati, Yayati and 
Rama, though dead, still live through their sacrifices. The 
sloka— 

mm 

fd ^ rasft ll (Kama Bhara. 22). 

of Kama is an ever memorable statement. 

Bhasa often feels that Fate sometimes baffles all 
human efforts. 

inrq-Tfi:’ and ‘fi: ft 5rwr ?c,J'W3’— (Svapna VMO) are a 

few of his statements that can be noted in'* this connection. 
All the ‘ same he is not a fatalist. He has vehemently 
expressed his conviction that proper efforts af# bound to 
fructify, in' the following statement of Yaugandharayana in 
Pratijna. I, IS.—* 

B 
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sfiTSKfiT^f^ ^^Fnq’^ 57?!% \ 

^R'?(^T?(T ?rOT, qj^rff^r n 

Bhasa expresses things directly and in a simple and 
lucid language. There is something remarkably charming 
in every statement of his. His humour is subtle and 
original, in appreciation of which Jayadeva called him the 
* gentle smile of the Goddess of Poetry’ ® 

4. Works of Bhasa. 

Mention has already been made of the thirteen plays 
ascribed to} Bhasa. Another play called dealing 

with the story of the Balakanda of the Ramayana has 
been recently published and attributed to Bhasa. There 
seems to be, however, a belief that Bhasa wrote as many 
as 23 dramas*-^® among which and 

had a place. 

About 13 stray verses^ ^ are attributed to Bhasa. Of 
them five are found in the four in <:he S^T/^^TTqrsTr, 

three in the and one in the None 

of these verses is found in any of the Bhasa plays dis- 
covered so far. This cannot be a disproof to Bhasa’ s 
authorship of those plays, for, we may yet hope to discover 
more works of Bhasa, wherein they may be found. 

24 . 

4ira'( fi?i; ii 

5^: 9 sn"!: 

€R5fRi(ft<ff II — PrtsaDnar.ghava I. 

25. See R. V. Krishoamachariar’s Bhumika (P, xxxiii) to Priya- 
darsika (V. V. Press, Srirangam, 1909). 

26. of these verses occurs in the Mattor-Vilasa and four are 
attributed to other authors by other anthologists. This proves the 
notoriously unreliable character of the antbological attributions. ^ 
F. W. Thomai in J. R. A. S„ 1927, P. 883 f. 



Yajnaplialam and Bhaia— Rajaraidya Jivaram Kalidas 
Shastri of Goh lal, the editor of Yajnaphalam, ascribes the 
play to Bhasa, in his brief Sanskrit introduction to the 
work, in the following words®^— 

w^ffficSTJMrrK^ The play 

was published in 1941 and it has been since reviewed 
by some scholars in Journals^®; but, the opinion 
expressed by them is divided. Some feel that the work is 
from the pen of the same writer (Bhasa) as of the thirteen 
Trivandram plays, while others have tried to point out that 
claiming Bhasa’s authorship for the play is unsustainable. 

A perusal of the play will reveal that it has, like the 
Trivandram plays (l) a paranomasiac benedictory verse 
(after the Nandi,) with which the begins the play, 

( 2 ) and ?Rr; in the opening stage direction, (3) a brief 
prologue called (4) no mention of the name of the 

author or his patron, (5) departure from the grammatical 
and dramaturgical rules of Panini and Bharata, (6) repeti- 
tion of the same names of minor characters as occur in 
other Bhasa plays, (7) rapid action on the stage as indicated 
by the directions such as (8) reference to 

Rajasimha ruling the land extending up to the ocean, (9) 
name of the play occurring only in the colophon etc. — all 
the peculiar characteristics recognised to be Bhasa’s. 
The similarities are too numerous to allow any doubt 
regarding the authenticity of Bhasa’s authorship in the 
case of this play. 

27. Vide P. 2 Intro. Yajnaphalam. 

28. See Journal of Sri Venkatesvara Oriental Institute. Tirupati, 
Vol. II, No. 2, July— Dec. 1941. P. 473 ff. ; Quarterly Journal of the 
Mythic Society XXXII No. 4. (April 1943) p. 441 f. ; and the Hindn 
Literary Supplement of 13'~’2— 1942, 




The arguments of the scholars who contest Bhasa's 
authorship for the play are, in the words of A. S- P. 
lyer^®, that *the language is inferior, the slokas are far 
tOo many and of a depressingly average type, the Anustubh 
form is far more common, there is much obvious borrowing 
from Kalidasa’s Sakuntala etc., the clandestine love mak- 
ing of Rama and Sita are more reminiscent of 
than of Bhasa and the plot does not fit in with the plots 
of the known plays, Abhisheka and Pratima,’ But, it 
must be observed here, that none of these arguments are 
tenable ; for, the first three of them are only imagined and 
the others cf a questionable nature. The ‘ obvious borrow- 
ing from Kalidasa and the clandestine love making of 
Rama and Sita ' no doubt are in the Sixth Act which 
clearly does not fit into the body of the play at all. The 
form, quality and structure of that Act is quite different 
from those of the other Acts of the play. This creates a 
doubt in the mind of any reader regarding the genuineness 
of the Act. The doubt gets strengthened wheil it is noticed 
that the last Act of the play has at its 

end while in fact, it is the Seventh* How can this be 
explained, unless we conclude that the existing Sixth Act is 
a spurious one,- added into the body of the genuine text by 
some one who must have been its author. It must also be 
recognised that a portion of the interlude which is at the 
beginning of the existing VI Act and the monologue (except- 
ing sloka 39) of Janaka at the end of that Act must have 
originally belonged to the last Act and the 

insertion of the extraneous spurious matter has necessitated 
some modification in that section. As pointed out already, 
it is on the^asis of internal evidence that we contend that 
the exist ing VI Act is spurious and as suc h the objections 
29. See his ' Bhasa ’ of the ladhn Men of Letters Series, p. S. 
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tgainst the view that Bhasa is the author of the play 
cannot stand. Moreover, according to this play, Sumitra 
is the second and Kaikeyi the third wife of Dasaratha# 
which fact is quite in the manner of the Pratima where 
Bharata is treated as younger than Lakshmana®®. Sumitra 
is often termed in the play which again reminds us 
of the term for used by Bhasa in the Madhyama 
Vyayoga and Pancharatram®^. The first two Acts of the 
play are intended to explain to us the foregone preparation 
of Dasaratha for the consecration of Rama which is refer- 
red to at the beginning of the other Bhasa play ‘ Pratima** 
The title also supports our view as it is after 

the same principle as in the case of 
and such other plays of Bhasa. In the Y ajnaphala, the 
very word Yajnaphala has been used more than five times 
and throughout the phala of Yajnas is stressed. Rama’s 
birth itself was the phala of Dasaratha’s Yajna\ his 
learning the lise of the several astras was the phala of 
Visvamitra’s Yajna ; and his marriage with Sita was the 
phala of Janaka’s Yafna, Hence the play is most appro- 
priately called Yajnaphalam. The titles of other Bhasa 
plays too are of this very type. These features of the play 
niake us feel that this work also is Bhasa ’s. 

Further discovery of more manuscripts of the play in 
.other parts of the country may lead to a definite conclusion 
regarding its authorship. 


30. See<Mir notes on p. 37, 2. 12 of Panca. 



B. THE PANCHA-RATRA 
1. The Plot 

Act Ij— [Duryodhana, king of the Kurus, performs a 
grand sacrifice, the splendour of which is praised by several 
Brahmins who have witnessed it Some inconsiderate lads 
remove the sacrificial fire and throw it aside even before 
the ablution concluding the sacrifice. The Brahmins des- 
cribe the disasterous result of it in a lucid and effective 
manner, as they chance to see it on their way to meet 
Duryodhana for congratulating him.] Interlude. 

c 

Duryodhana is congratulated upon the successful com- 
pletion of the sacrifice by Kama and many others, where, 
after he pays his respects to Drona, Bhishma and Sakuni 
in due order and rewards his friend Kama with a warm 
embrace. He also thanks all those kings and representa- 
tives of kings who had responded to his invitation. At the 
end he requests Drona, his teacher both ifi dharma and 
dhamst to name the fee {dakshim) he would like to receive 
from him. Drona hesitates to mention it. So Duryodhana 
pours water into his hand, beseeches him to forget his 
former duplicity and assures him that he v;ill keep his 
word. Drona then says — * Now my heart has gained 
confidence. My son, share your kingdom with the Panda- 
vas who have been homeless all these twelve years. This 
is the fee I beg of you.’ Sakuni gets alarmed at this 
demand of Drona and characterises it as a * deception in 
the name of dharma practised on a pupil who had reposed 
trust in the venerableness of the teacher.’ Then ensues a 
heated discussion and Drona declares in a challenging tone 
that the Pandavas shall take the kingdom by force. But 
he cools down at the interference of Bhishma and Kama* 



Duryodhana seeks the advice of Sakuni who finds a 
way out and announces to Drona that Duryodhana will 
part with half the kingdom, if the propensity of the 
Pandavas was brought in the course of five days. Drona 
grows wild at it and says that he had better declare 
that the promise shall not be fulfilled* Bhishma points out 
to Duryodhana that dharma would not admit any fraud and 
advises him to make his promise true sooner or later. 

Just then news is received to the effect that the hundred 
Kichakas were slain at the city of Virata by some one, 
without the use of any weapon. This helps Bhishma to 
infer that it must be the deed of Bhima who evidently was 
in that city. Hence he suggests to Drona to accept the 
five days' condition.’ Drona does so and Duryodhana 
declares that he shall keep his word if the condition is 
fulfilled. 

Now, Bhishma cleverly persuades Duryodhana to raid 
the cattle of Virata, pleading- that he had insulted him by 
absenting himself from the Yajna. Duryodhana and 
Sakuni, not knowing that his inner motive was only to find 
a way thereby to trace the Pandavas, agree to it and 
proceed to the cattle-raid. 

Act II — [The cowherd lads and lasses of Virata, 
dressed in a festive manner, are assembled in the garden 
outside the capital, in connection with the celebration of 
the king’s birth-day. The cattle are yet to arrive there. 
In the meantime, all of them, young and old alike, make 
merry by singing and dancing. Towards the evening they 
notice to their dismay, that all their cattle are raided by 
the Kauravas. Hence the youngsters retire jto their huts 
and the elders proceed to the palace to report the matter 
to the king.] Interlude, 



King Virata learns of the cattle-raid and is conversing 
about it with Bhagavari (Yudhisthira in disguise) when a 
soldier brings him the news that a host of warriors includ- 
ing Bhishma, Drona and many others are siding the 
Kauravas and that the prince, Uttara, has gone with Bri- 
hannala (Arjuna in disguise) as his charioteer to repel 
those warriors. The king is anxious to go to the help of 
the prince but further news is reported. Drona, Bhishma 
and Kama have all retreated in wonder and dismay, while 
only the boyish Abhimanyu is yet fighting ! In a few 
moments the messenger comes again with the tidings of the 
conclusion of the fight. The king wishes to see his son but 
he is told that the prince is engaged in recording the gallant 
deeds of the warriors in that days* fight. So Brihannala is 
summoned and is asked to describe the fight. When she is 
about to obey, a soldier comes and announces that Abhi- 
manyu is captured by the king’s scullion by simply lifting 
him away from his chariot with his bare arms. The king 
is overjoyed and asks Brihannala to bring Abhimanyu 
there with all honours. 

Brihannala goes out and meets Bhima and Abhimanyu. 
The two brothers jointly try to provoke him. They call 
him out ‘Abhimanyu.* Taking it as an insult Abhimanyu 
asks — * Am I only Abhimanyu to you ? Do even low people 
call the Kshatriya nobles merely by their names, here ? ’ 
Brihannala asks him further—* Abhimanyu, is your mother 
well?* Abhimanyu loses his temper at this question 
relating even to the ladies, when he is again asked—* And 
Abhimanyu, is Kesava, the son of Devaki, well ? ’ After 
engaging Aohimanyu in this manner for seme time, they 
usher him to the presence of the king where again he is put 
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a number of taunting questions. Abhimanyu’s retorts to 
all these are spirited and amusing. The scene is interrupt- 
ed by the entrance of prince Uttara who reveals to them 
that Brihannala is none other than the great Arjuna* 
Bhagavan then declares that the term of their is 

over and that they can cast away their disguises. It 
becomes a pleasant surprise for Abhimanyu to find that he 
has been captured only by his own uncle Bhimasena. 
Virata feels that his house has been honoured by the resi- 
dence of the Pandavas, but is inwardly troubled at the 
freedom Arjuna, as Brihannala, had with his daughter 
Uttara in the harem. Hence he offers Arjuna tier hand in 
marriage as a reward for his services in rescuing the cattle. 
Arjuna accepts her for his son Abhimanyu, on the plea that 
every inmate of Virata’s harem was dear to him as a 
mother. Virata is overjoyed at this and announces that he 
will convey the tidings to Bhishma through his son Uttara. 

Act III.?— a report that Abhimanyu was seized from 
his chariot and borne away by an ordinary foot-soldier who 
was unarmed is made by his own charioteer to the Kaurava 
assembly. At once Bhishma exclaims that it must be 
Bhima's deed *for, once he defeated Jarasandha similarly, 
when he was trying to carry away Draupadi.’ Drona 
endorses the same view. Sakuni is irritated at this and 
asks if there are no other strong men at all in the world. 
And he adds — ‘You will say next that the prince who defeat- 
ed us was Arjuna and not Uttara’. Drona and Bhishma say 
that none other than Arjuna could pour such a shower of 
arrows as could eclipse even the sun. Just then the chariot- 
eer comes there with an arrow bearing a nara^ inscribed 
on it. Bhishma takes it and asks Sakuni to read the in- 
scription. He reads ‘Arjuna’ s’ and throws the arrow away. 
C 
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It falls at the feet of Drona, who takes it up saying — 
arrow of my pupil Arjuna has thus saluted me, his teacher.’* 
Sakuni contends that any warrior might have the name 
Arjuna and as such the arrow need not be taken as his 
pupil’s. Duryodhana seconds him. At this juncture prince 
Uttara arrives there and conveys to them a message relat- 
ing to Abhimanyu’s marriage, from Yudhisthira. This 
forces them to conclude that the Pandavas are in the city 
of Virata ; hence, Drona points out to Duryodhana that the 
'five days' have not yet ended and demands the fulfilment 
of his promise. Duryodhana readily says"-‘‘l grant the 
Pandavas the kingdom as promised before ; for, if truth 
stands firm even in respect of solicited gifts, then only all 
men stand’ ; and Drona exclaims — *0 joy i How happy we 
are in the reunion of the expanded family ! May our lion- 
like king govern the whole earthV 

2. The Source and Deviations therafrom. 

A survey of the plot of the Pancha-ratra will make it 
clear that Bhasa has taken from the Mahabharata nothing 
more than the mere names of his characters. The entire 
plot is from his own imagination* With the broad story of 
the great epic (and particularly the Go(jraham and Abhi- 
manyu’s marriage) for his background, he has freely 
constructed the plot in his own way. According to the 
Mahabharata there is no sacrifice performed by Duryodhana 
immediately befote starting for the cattle-raid ; Abhimanyu 
goes neither to witness any sacrifice of Duryodhana, nor to 
the Gograham to fight on behalf of the Kauravas against his 
own father*, Uttara, of course, goes with Brihannala to the 
battlefield leading the defence on the northern side, but 
Virata too takes the leading part with Bhima and others 
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fram a different direction ; and it is only 3 or 4 days after the 
Go'jrahana that the Pandavas throw off their disguise. But 
the Pancha-ratra opens with a sacrifice of Duryodhana, the 
conclusion of which prepares the way for the cattle-raid* 
Abhimanyu goes to witness the sacrifice as the representa- 
tive of Krishna, takes part in the Gograhana, and fights on 
behalf of Duryodhana against his own father. Only Uttara 
and Brihannala go to the defence at the fight while Virata 
is absorbed in the celebration of his own birthday. He gets 
all news of the fight, to the palace where he remains with 
Yudhisthira and takes no part whatsoever in the fight. 
Finally Abhimanyu is captured by Bhima and*brought to 
the palace. These changes though original, are not so 
astounding as the last but not the least, namely, Duryo- 
dhana’s giving away half his kingdom to the Pandavas, 
which Bhasa has boldly introduced into the play. Duryo- 
dhana requests Drona to name the dakshina he would like 
to receive from him at the end of the sacrifice and Drona 
asks for the grant of half his kingdom to the Pandavas as 
the fee. Sakuni lays down a condition that the propensity 
of Pandavas must be brought within five days, for the pay- 
ment of the fee mentioned. The drift of the development 
of the story leads in due order to the Gograhana, the fight 
between Abhimanyu and Brihannala, the capture of Abhi* 
manyu by Bhima, Uttara’s revealing the identity between 
Arjuna and Brihannala, the Pandavas’ casting off their 
disguise, Virata’s offering his daughter’s hnnd in marriage 
to Arjuna, Arjuna’s accepting it for his son Abhimanyu and 
Uttara’s going to the Kaurava assembly with the tidings of 
the marriage. Thus the Pandavas are discovered in less 
than five days and hence Duryodhana has to fulfil his pro- 
mise. Bhasa makes Duryodhana give half the kingdom tQ 
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the Pandavas *in complete disregard of even the broad and 
cardinal facts of the Mahabharata, nay, even against what 
he himself has depicted in his other Mahabharata Plays’. 
The change is no doubt revolutionary but the readers will 
not mind it, as it is introduced in an ingenius manner to 
produce a pleasing effect. 

Thus, Bhasa has invented much in the construction of 
the plot. All the same, it must be noticed that his indebted- 
ness to the Great Epic is in no way small ; for, we find 
plenty of the fine expressions, ideas, descriptions and even 
the ungrammatical and archaic words of Vyasa occurring 
throughout the play. 

3. The Title. 

A remarkable feature of the plays of Bhasa is that all 
of them are ingeniously titled. Every one of the titles 
indicates either the most striking feature or the most im- 
pressive scene of the particular play. Thus if the ‘Pratijna’ 
is after the peculiar ‘vow’ taken more than once by its hero 
Yaugandharayana,* the ‘Pratima’ is after the most impres- 
sive ‘Statue House’ scene of that play. The title ‘Pancha- 
ratra’ is of the same type. The readers will unhesitatingly 
admit that it is a very appropriate title for the play, as its 
plot develops round the ingenious invention of the five days* 
condition, which is the most striking feature of the play. 
Moreover stress is laid on the very word ‘Pancha-ratra’ by 
repeating it as many as six times in the play. 

4. General Remarks. 

Tim* Analysis : — Pancharatra is a play in three Acts. 
The duration of time occupied by the story cannot, at any 
rate, exceed five days in view of the five days' condition on 
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T^hich it develops. The first act of the play begins on the 
last day of the sacrifice performed by Duryodhana and 
concludes with the expedition for the Gograhanai on the 
same day. The second and third acts occupy one day only; 
for, if the second act describes the Gograhana, the fight bet- 
ween the Kauravas and the warriors of Virata and its con- 
clusion on the same day bringing victory to Varata, — the 
third act is devoted only to portray the situation in the 
camp of the Kaurava after their defeat. The interval of 
three days between the incidents described in the first ac^ 
on one hand and in the last two acts on the other, must 
naturally be assumed to have been spent for the joTirney of the 
Kauravas from Hastinapura to Matsyapura to accomplish 
the Gograhana. 

Type of drama — As already observed in a different 
section, the plays of Bhasa belong. to a period earlier than 
even Bharata. Hence it is no good examining the type to 
which any ot his plays belongs according to later Stan- 
dards. A critical examination of the play Pancharatra 
will reveal that it does not satisfy all the requirements of 
any known type of drama. Drs. Ganapati Sastri and Keith 
regard it a Samavakara, They are aware that the play 
falls short of at least two of the requirements of a Samava- 
kara as the story does not concern gods and demons, and 
is devoid of Sringara. Prof. Mankad is inclined to call it a 
V yavog:tt but the play has three acts and difficult verses as 
against a single act and simple verses, the primary charac- 
teristic of any Vyayoga. At any rate, it cannot be denied 
that the play answers the requirements of a Samavakara 
rnore than those of any other type. It is only a Samavakara 
that has the privilege of accommodating as many as twelve 
heroes and curiously enough, our play has a list of twelve 



characters in the benedictory verse, and offers much diffir- 
culty in determining its hero. 

I Manly Play • — The play has no real female characters# 
Brihannala is only Arjuna in that guise. Not a single female 
appears on the Stage, the Gopadarikas (cowherd-lasses) in 
the interlude of Act II excepted. In fact these girls add to 
the number of the group on the Stage. Plays which have 
no female character are very rare. Vishakhadatta’s Mudra- 
Rakshasa may be mentioned as one of this type, but even 
there the wife of is introduced although her part 

is a very brief one. In the case of our play, however, 
even the usual portress is substituted by the Bhata. 

The predominant sentiment of the play is Vira in its 
different aspects. If it is dharmavira in Duryodhana and 
dayavira in Drona, it is Yuddhavira in all other characters# 
Even the hasva and Vafsala in the middle of the second act 
has only the Vira for its background. There is not a single 
occasion in the whole play, for the main sentiment to 
dilate. This is probably due to the complete absence of 
the female characters from the stage. 

There are also two other plays of Bhasa viz. Duta- 
vakya and Kama Bhara— both are one-act plays, which 
contain no female characters and have the predominant 
sentiment of Vira, 

5. The Characters. 

Duryodhana — Duryodhana is introduced as a very 
generous donor even at the very commencement of the play# 
He perforn^is a grand sacrifice the splendour and magnani- 
njity of which are praised by one and all. At the end of 
the sacrifice, he himself observes that, as a result of it, the 
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elders were fully satisfied, his virtue was established and 
infamy had gone for ever. He feels that the environment, 
round him has become heavenly and remarks that it is 
wrong to say that heaven is invisible and to be gained only 
by the dead. The successful completion of the sacrifice 
fills him with gratitude for DronA — his teacher both in 
dharnta and dhanus — and prompts him to request the teacher 
to mention the fee he would best like to receive from him. 
The hesitation of the teacher to mention anything sets him 
to think and realise that it must be due to a feeling in him 
that he (Duryodhana) may not keep his word af^er all. So 
he requests him to forget his former duplicities and assures 
him that in future he will prove quite truthful to his words. 
He goes also to the extent of pouring water into the hands 
of the teacher to prove his sincerity, in the presence of all 
those persons assembled there. This makes Drona trust 
his words and so he says to him — ‘ My son, share your 
inheritance With the homeless Pandavas ; this shall be my 
fee.* It is probable that Duryodhana would carry out his 
promise immediately, but Sakuni, who is against giving 
anything to the Pandavas, interferes. Now, Duryodhana 
is overpowered by him and is anxious at least to keep to 
the letter of his promise though not to the spirit of it. To 
this effect he petitions to Sakuni in these appealing words 

This makes Sakuni conceive of an evasive condition, 
namely that the Pandavas are to be produced in five nights 
if Duryodhana should grant them their share of kingdom, 
and he announces it. Duryodhana does not take any 
objection to this. He behaves as if he were oniy a tool in 
the hands of Sakuni. Bhishma points out that Dharma 
cannot admit any fraud and advises Duryodhana to fulfil 



his promise sooner or later. To this again, Duryodhana 
says"~*That is exactly my decision'. His regard for 
elders is no doubt great, but only he has no mind or courage 
to severe himself from the influence of Sakuni in whom he 
has reposed all his confidence. Kama too enjoys his trust 
to an equal extent, but he is too good to misuse it in any 
way, like Sakuni. 

By himself, Duryodhana is a man of generous impulses. 
He says that the children are not to be blamed though 
there be dissentions in the family and regards Abhimanyu 
as his son ferst and then alone of the Pandavas. His recog- 
nition of the importance of truth is admirable. ‘Even 
in respect of solicited gifts * he exclaims ‘ if truth 
stands firm, then only all men stand ’ and he duly makes 
away the gift of half the kingdom to the Pandavas, as 
solicited by his teacher. 

Drona -Although a • brahmin by birth, prona is one 
of the greatest warriors. Duryodhana regards him as his 
teacher in both dharma and dhanus. Even Bhishma 
acknowledges Drona’s greatness when he says to him — 
‘Weapon forms our profession, while it is a hobby to you ; 
you are a teacher and we are your humble pupils.’ In fact 
Drona is often termed as the teacher of all the Kshatriyas* 

Drona cares little for temporal fortunes; but his great- 
est ambition seems to have been to bring about amity 
between the Kauravas and the Pandavas. Hence it is that 
he actually begs of Duryodhana to grant half the kingdom 
to the Pandavas as a fee to him* When according! to the 
story he fii^ds his ambition realised, his satisfaction is so 
great that he exclaims ^ tTTO: He is 

high-minded and cannot^ tolerate low intrigue and mean 
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behaviour. That is why he falls out with Sakuni and when 
asked by Bhishma not to quarrel, he says — *No cringing 
please. I prefer quarrel’. 

There are a few weaknesses in Drona. He cannot 
control his feelings. He is all rage when he hears that his 
favourite pupil’s son has been taken a prisoner and speaks 
more like a Kshatriya than a Brahmin. Even while accep. 
ting the five-days* condition, he shows his anxiety too much 
and Bhishma fears that Duryodhana might grow suspicious. 
Drona lacks in tact and is not far-sighted. As observed 
rightly by Bhishma, he is just a straight forward! brahmin 
and no more. 

Bhishma'— Bhishma is regarded a PiUtmaha by both 
the Kauravas and the Pandavas. He is full of sympathy 
for the Pandavas as they are unjustly tyranised by Duryo- 
dhana and hates Sakuni for his intrigues and wickedness. 
He even advises Duryodhana not to ^trust Sakuni who is 
only an enemv in the guise of a friend. He has high regard 
for Drona 'is lu is a braimun by birth despite the fact that 
his profession is that of a warrior. He is always calm and 
cool. He is tactful and far-sighted. When Drona picks 
up a quarrel with Sakuni, Bhishma’s advice to him that 
conciliation is the only Remedy for the ill-behaved is both 
sound and timely. The news relating to the murder of the 
Kichakas by bare arms is quite enough for him to guess it 
to be the deed of only Bhima and immediately he foresees 
the possibility of satisfying the five days’ condition. Even 
the suggestion for the cattle-raid comes only from his fertile 
brains under such a clever guise that, neither Dijryodhana 
nor the intriguing Sakuni is able to catch any scent of ' 
Bhishma’s inner motive. 

D . 
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Bhishma shows a keen sense of humour, though it is 
only once during the play, when he hands over Arjuna’s 
arrow to Sakuni who all the while has disputed the part of 
the Pandavas in the fight, and asks him to read out the 
name on it, on the pretext that his eyes are dim due to 
oldage. 

Kama — In Pancharatra, Kama’s part is too brief to 
get an alround picture of his* But even the little he speaks 
and does go a good way to make him a real danavira. His 
motto that ‘a king should leave only his bow as patrimony 
to his son, ^pd give away everything else to Brahmins ’ is 
ideal of a heroic donor* His proud profession that a war- 
rior’s wealth depends on his bow and the ever memorable 
observation that great heroes like Ikshvaku live to eternity 
through their sacrifices although their human bodies have 
perished, are quite characteristic of him* 

He is noble-minded. He never becomes a, party to the 
evil plans of Sakuni in whom his friend Duryodhana reposes 
much trust. But as a true friend he is always on the 
side of Duryodhana. Once Duryodhana consults him as 
regards the desirability of granting half the kingdom to the 
Pandavas and this is Kama’s simple reply — ‘I do not come 
in the way of your showing a good brotherly feeling towards 
them. Hence you decide about the desirability or other- 
wise yourself. But in times of war, I shall always be with 
you*’ 

He has a high sense of duty. He is the first to appre- 
ciate Duryodhana’s exclamation that Abhimanyu is his son 
first and the^ only of the Pandavas, and characterises it as 
‘most gracious and appropriate’. All the same, the mere 
sentiment is nut enough to Kama. He feels that all of them 
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had fallen short of their duty in as much as none saved 
Abhimanyu fro n 'ncing taken prisoner. ‘For shame’’ he pro- 
claims “we must keep aside the bow and put on bark”, and thus 
gives vent to his inner feelings. 

Sakuni — He is an adept at cheating and intrigue. He 
insults great men in a mean fashion. In intelligence, he equals 
any of the Kaurava heroes. He is fully aware of Yudhis- 
thira’s greatness and says to Duryodhana that if he be the 
ruler, even ])arren earth is bound to grow corn. But he is a 
man to grieve at the prosperity of others and more so in the 
case of the Pandavas. That is why he tries to wrestle 
Duryodhana out of his promise to Drona. hfis hatred for 
the Pandavas has become proverbial. Even when an arrow 
bearing the name of Arjuna is produced as an evidence of his 
taking part in the fights, Sakuni contends that there may be 
any warrior of that name in an army. Such quibbling is his 
inborn nature. 

Sakuni wields a lot of influence on Duryodhana, being his 
maternal uncle. He is disliked by almost all the great heroes 
on Duryodhana s side for his base and quarrelsome nature. 
But strangely enough, the noblerainded Duryodhana reposes 
in him so much confidence that he never does any thing with- 
out taking his counsel. Bhishma rightly characterises him as 
an enemy (of Duryodhana) in the guise of a friend. 

Yudiithira^He is represented as a noble-minded and 
righteous person. In spite of the harm done to him by the 
Kauravas, he once exclaims ‘if the Kauravas have done 
wrong, I feel that I have done so myself.’ Sakuni himself 
says to Duryodhana that if Yudhisthira be king even salty 
soil will grow corn. Virata observes that he is^ot Yudhis- 
thira to put up patiently with harm done to him. Droiia 
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points out to Duryodhana that it was Yudbishthira that kept 
Bhima in check at the time of the outra^^e on Draupadi, from 
pulling down a pillar of the hall and smashing Sakuni. 

Even under the disguise of Bhagavan he maintains a 
dignity about him. Bhima may forget that he is under disguise, 
but Yudhisthira never does. On the other hand he never 
gives any room for suspicion even. When Virata orders 
royal honours for the captive Abhiminyu. he points out to 
him that such a step would create a wrong impression that 
he was afraid of the captive’s relations, and behaves as if he 
is not at alj^ concerned with Abhimanyu. 

His sympathy for the feelings of his brothers is great. 
He is fully aware that Arjuna cannot give vent to his fondness 
for Abhimanyu in his presence and hence recommends his 
going out to usher Abhimanyu into the presence of Virata, 
He shows also his sense of humour by participating in the 
scene where Abhimanyu is tackled tauntingly Jjy Virata and 
Arjuna, ’ 

Bhlmi—He is the madhyamt Pandava of whom Abhi- 
manyu is very proud, being his nephew. He is endowed with 
such physical strength as to enable him to kill all the hundred 
Kichakas with his bare arms. His s viftness in running is 
testified by Drona as remarkable on the basis of his running 
after an arrow he had shot and catching it even before it could 
reach its mark. He removes Abhimanyu bodily from the 
chariot in the midst of his heroic acts. His statement that 
the bow is used only by the weak is just characteristic of him. 
That his arms were more than weapons to him even in a 
battlefield is acknowledged by the Kauravas also. 

Bhiraa’s obedience to his elder brother Yud'iisthira is 
exemplary. The outrage on Draupadi provokes him and he 
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surveys a pillar of the court-hall to pull it out and throw it on 
Sakuni, the root cause of all that; but suppresses all that anger 
at a mere gesture from Yudhisthira. His hatred for the 
Kauravas is so much that he confesses to Arjuna how he was 
unable to allow Abhimanyu to fight from their side. His keen 
sense of humour associates him with Arjuna in teasing Abhi- 
manyu who does not recognise them. His admission that one 
of the aims of his bringing away Abhimanyu was to provide 
some delight to Draupadi who was engrossed in grief, is sug- 
gestive of his sympathy and love for her. 

Arjuna — He is represented as a mighty warrior solely 
responsible for the victory of Uttara in the raid of the Kaura- 
vas. Even Sakuni exclaims ?”while dissuading 

Duryodhana from granting any part of his realm to the Pan- 
davas. Abhimanyu is struck with wonder at the heroism of 
Brihannala, i.e., Arjuna in disguise and says that he looks 
like Siva in Uma’s form. Arjuna has the good luck of directly 
witnessing the heroic valour of his son and when he becomes 
a captive, proudly enjoys after taunting him, every one of his 
ready retorts. 

He has much respect for his brother Yudhisthira. He 
never forgets that he is under disguise and cleverly corrects 
Bhima when he calls him by his real name. He is very fond 
of his son. His fatherly affection for Abhimanyu shows itself 
out when he meets him after a long Separation and ePabrac^s 
him warmly. 

When Virata feels inwardly troubled at the freedom 
Arjuna had as Brihannala in his harem and offers him ffie 
hand of his daughter in marriage, Arjuna realises 3t once fhat 
Virata is testing his conduct thus. Yudhisthira too fhints 
in the same way as Arjuna. But the ready answer of Arjuna 
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that all the ladies of Virata’s harem are to him respsctable 
like mothers and hence that he will accept the princess as a 
bride for his son Abhimanyu wins the appreciation of both 
Yudhisthira and Virata and speaks very highly of his upright 
character. 

Abhimanyu — He is a brave warrior-prince of undaunted 
courage. Being very young and inexperienced in the policies 
to be adopted in battles, he fights recklessly in the cattle-raid 
and earns to his credit the honour of being the greatest fighter 
of the day. Arjuna himself says that he too would have been 
hit by Abhimanyu, had he not turned away his chariot in time. 

He is very proud of his family. He feels that his status 
as a prince is very high and hence gets upset when he is 
addressed by his mere name. He detests the idea of being set 
free by Virata out of mercy and wishes that he is fettered and 
kept in custody as a prisoner until his uncle Bhima rescues 
him in the same manner as he was captured, with bare arms* 

Like all Kshatriyus of the day, he has much respect for 
Brahmins as evidenced by his regard for Bhagavan. He 
feels that being Arjuna’s .on, it is below his dignity to strike 
at a person who is unarmed. When Bribannala taunts him by 
asking how the son of Arjuna and nephew of Krishna could be 
worsted in battle thus, his reply is quite characteristic of 
him. He says— -‘To sing one’s own praise is not proper. All 
the same, go and examine the arrows on the slain ; there won t 
be any name other than mine.’ 

. Virata — Virata is a delightful king. He takes much 
interest in celebrating his own birthday. Plenty of cows and 
kine are gi^en away as gifts on the occasion. His respect 
for Brahmins is very great. He admires Bhagavan just 
because he is an upright Brahmin. His friendship for the 



Pandavas is recognised even by Duryodhana. Virata himself 
makes an open declaration of it to Yudhisthira in disguise* 
He is very fond of his son. He shows much concern when 
told that Uttara has gone to fight. But later, on hearing that 
Bhishma and Drona retreated, he feels, like any proud father 
that it must be due to the heroism of his own son. 

Being an ordinary shepherd-king, Virata is fully aware 
of his limitations. The news of the cattle-raid fills him with 
shame for being a king and still allowing his cattle to be taken 
away. When addressed as * great king’ he says impatiently — 

‘ Drop that title. My kingship has been squashed. 

The treatment he gives to Abhimanyu, a war-prisoner, is 
exemplary, although it is motivated in a way. He has a 
high regard for Yudhisthira’s patience and nobility. He feels 
that his house has been highly honoured by the residence of 
the Pandavas, 

Uttara— Uttara of our play is not the timid prince of 
the Epic, although he is not in any way a great hero. During 
the fight he discovers that his charioteer Brihannala is none 
other than the great Arjuna. He is quite awaie that he 
would have lost the battle of the day but for Arjuna’s heroism. 
He nobly admits that the praise showered on him for winning 
the battle is undeserved of him. He is seen to be observing 
in all earnestness the military descipline of recording the 
narhes of heroes who exhibited remarkable valour during the 
fight. It is really good on his part to make an open decla- 
ration, in Virata’s assembly, of the fact that Arjuna deserves 
the maximum honour for the heroism shown on that day. 

Uttara appears again at the end as a proud n^ssenger of 
Yudhisthira going to the assembly of the Kauravas to 
announce the marriage of his sister with Abhimanyu. 



xviii 

Trarfai— DRAMATIS PERSONS 


— King of the Kuru country. 

— The grand-sire of both the Kaurayas and the 
Pandavas, 

— The teacher in Archery. 

— King of the Angas and friend of Duryodhana. 

— Maternal uncle of Duryodhana and the Gandhara 
orince* 

— An elderly cowherd, 
cowherd. 

— Virata, king of the Matsyadesa. 

— Pandus eldest son in disguise. 

^T:) — Yudhisthira’s younger .brother. 

— Yudbibthira’s younger brother in disguise. 
— Arjuna’s son. 

— Virata’s son. 

— One Charioteer of Virata and another of Abhimanyu. 
-Chamberlain of Virata. 

One servant of Duryodhana and another of Virata, 
A group of princes. 

— The Stage Manager. 

— Cowherd lads and lasses. 



I 


jtoi: 

I 4 

»?nn^%p^4Ttsf*nif5: ii \ \\ 

(•ifiBw) %mifR I 3T^ ffpg ?3§ ^f^ 

I »[fiT ! I 8 

( ) 

3Tit fW5l^ ! 

?i 5 rg i 12 

W^m II ^ II 

(f^rai: ) 

mvn 


K. 





[i 3-5. 


3T?> ! 1 

PIpn^’^H^ct^non: i 

sqisii ^!ijf^^cltll|I5? T*l^I 
# ^'i^ m HIT ii^li 

8 fs;^q:'*-H»='-iii^W'Ti? I 

#sfii|{^qtHTraj;i?s r5l;3[i «i^- 
\W' HIHiriHld H HTIJ H^t I 

IS hIh} ^m 

12 li ^ 1 :«ll 

Tiff T«1IS 55nEfq^«iqi 

16 1% fifjf sf fililrqiifnTi} 

^«q^qrTl^%f if^TRRTT ffoi? Tl^jl ISIIMI 
hT qFi^^i: ! »if qiqqfT: ! aiq^iffiTlsq- 
^ gmfJT^^qf q#: | 

20 ff HI— rqii^ • I 


?g U, 



6-10.] si^sr. %. 

il’f f'7 q?^ ^ I 
?itw 4 ’:|2igt Jjjqi ^ qRi5i 
qijqg% i^innsr^q JlfM qiqiir^ll^ll 4 

srfqifq^Tqi^q nfiti^qi-^^' fil: I 
1% fi^fira^rqn^ II vs ii 

p^q:_|'^qqt qq4 ; 

=q f qn^qi i 

jfFflqrq^q^ri qi^^lq ^ lu ii 

TOW q^ijqjil'f 

?ft55?trf5^qqr qfi: ^i^qi'qqt i 
qilqTfiljqi fii?3iqi^qq^^ ^qinqq] 
^iqiTO’iq^'ifqqs: ^q'tqq qiq^s IIMI 
feftqi-l^q'^i '?qq i 

^51- 

«i?^2tj q^ ^rq 55i^;qiJ i 

qq ^qqw ^ii^* 

iqfqj^: qsj q^i^s^qifiir ii ?« ii 

V. »W[ flt G. \ This line is not founJ in P., D. 

U. «; A. % G. 


20 



[ i 11-16 


» 'Nrrit 

mil Jrw II?? II 

4 1 

1^ II ?^ II 

8 Awm ^njnfJiJn i 

ngwTWTpwfNr ^ ii?^ii 

|#T}_^rqJT *HTqT? I 

^jTinn Itlrrei^: l 

12 ^ ^ ii?«li 

3pq;i;_|^q^ q^clf x^- 

igRRlS^ ll?HII 

16 di^fN:-'^ '^^ 

*1^ Wf W 

qfionurt^ I 

31^ ^Bl ?n^ 

^ 11 ?^ II 

\l 7“13 not found in P., D. & A. 


20 



i 17-20.] 


ira^sf: 


II II 

JI«Rl- 4 

f'Ri^iRofT I^rr: 1 

«Ri5tRRR: ^W* IIMII 

?r^t?i{_?i^iiiwim»i I ^«i*ffq awi^Fi^iw: I 
J;ff-^1SJ5: 1 ( ) 

jpr:-3t.^ 3T?i«r5ni^fi1pu^t 12 

gw5mi»3|jii3Ji»=qin5i ff? I fit % 

#i 5R 

^ ^ ^ ^qjqR 

^5RRRq5«fRl? pR: jg 

1% qiRqq^^ ’fiirt ii qo n 
fiqiqR<nq. 1 wqfq <n^ci fwq g»=«iTwiif: 1 

15 ^— swg, 51?15 I ( 1^^**^: ) 20 

f^qq>{| 

<, Gn. '^, qwT w )ifcf Gn. <». ««i5ii^»r: Gn. 
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[ i 21-24. 


( Sif! Jrr>5rOT ) 

3Rfi^ 

4 ’>w4nm^i% I 

mii w^lw 

iii4 ^Tf5r^ 

^ ^ II II 

12 ( a^! sira^rf^ 5^lft55?! ^JfTsta ) 

Wi^ f R*n ^ g^ 

5fii^ 4| g^ 1 

16 Jir^: Rifi 

^ R»if ^iiTiitii \R\\\ 

«15|?IT f?W. I p: 

5nin#n 

pi^ 5l55q^ ^r(^«ii^ I 

1^. ?ft wr vii^5R^aaL Pn.; jfft? L, 


20 





i 24-27.] 


4 


^if[ II II 

^:- 4 

5i?i5 i( II 8 

! q^ifjqiccqt %?ii I 

I 3Tiqi4 ! I 

25t 1 I 

^«R»_l¥|q q;q; ? 12 

^;_f^ q q^qfq qqjH;,? 

?n^5m^Rn^ i 

^r^ ll^^ll 

#»lJ-mqi qqprqjii q|fii: T.H§i^qf 8]si qq?i;| p: le 
3r5 ^ ^5n 5fR4i m 

r53y^^#^#5rT5ni 

g^q, ^4 II II . 20 

m 5Tf5R?i G. u. 


\^. ^13^: Gn. 



i [i 28-29. 

I <?f| 351 ! 

«Tfi|^i?*ra «?U3L I 

I 

4 I 

I fq^Rl ! aRfilRT^ I 

»j'i5ir:_^f| rIr ! h |f3145JRR RRg I 

I I 

8 t 

5Bij3 I 

TO ii^<^il 

1 3?15ftl=RRsfq 5If siRRffl I 1 

<3?RR ^TftqfRR: | 

5?Tfq;R{_RR9i 1 «q ! PRRHWIRRHI^ STB^RSR- 
g«WT I 

q5l^l__in^U'tRra: I 

16 ispli gg 

'j'i^^fJt I 

i|«(^np5ii ^ 'snkjk 

V. 8IHI: G., P., U., A. & D. 



?ITiT 

«W5=a I 

5^hsrJ— <3Iin!i?wk I J 

#*rt— ^5t ! e{^fqqqR?rij^ ^^114 

5M *R?a I 

wnairmk | 

^:-p I 1^1?^ ! qf mmj qigq|i| 

wq q«nqqf^ I s 

g|f5j}_^ ! |q^qq 1 l^q 

qp5wf«Riqq^ I 

m \ 12 

qTO5iqoq« wa qqiqqf^ l 

I q>: ! ^33 H<nq^ 

qqqqqui^ atJpgf^ ! 

qqi |a: I ^ aaa | k 

3Tiqi4 ! q4 qgft qiqi4 ! qfajjiiaT | 

? qaa qqg I aia^ waJj. | 

54N^{— wqiaiqlsft 5qq?ifj|«i^ ? 

»f}«n:-4t! ! ^ ^ qq^ia, qqi- 2 

t'l. *nil5irawria G., U,, D„ P. & A. L. A On.; this 1^ 
is not noticed by other editors. tA «rr<lf^ (^ 7)^ Qn. 



t* 


i i 30-31. 


fra: frail iVira- 

f% s|5q tm I 

4 W^ift rafi iMo II 

l^'ra:?:— 3:runa3 mR ? 

fN:— a^f, 1 I 

— «l^tIT ? 

8 Jnmf^fisftT TO 'w 

^ TOifisi% ! 

Tflf ^ 1% 

5^ i%?ii ^^ q?T ^rfq; II ii 
12 5Fi:— a^r ! ?ii^ci | sirsq^nfa ht sii^^ i 

WHi^iffsfq ! 

liflsq}— ^ ! a^qig^ qf^siq: ! 

|f|ii:i:— ?>S5i ? 

16 ( ) *ra:— ^*<3 '• 

pf^:— aiiq^qfl^ I 

Ki?:— *Rifiq«rf^ I 5,}!^,) ^p,5 

TO’’’- 1 ra: *’:'*• 1 

20 ^ffw— ^ra«l 1 ( ^ 9TRiq ! «T|qT^- 

^891 5^«I f%q?iT | 

5m:— ’ qqg I »i*r fiqfsfi^ p>wf5 I 



i 32-35J 


swi?>sf: 


n 


^ ^ ?ra#r I 

51^53 mi 4 

!r%55f^ ^ uf^si'Jnq; ii \R ii 

sTwt-^'^ 1 ^ I 

^ lira: tjifT 

ra ^ri??Rf p #iiiq- 
ilin ^ iwr ?%on ^ ii \\ ii 
^f^T:~(^''^) m (IR? ! 

^ lik^ I 12 
%!RPirara ^11^23111 II \2 II 
^(Olt-w ? qi m^^*it'. ! 

51# ! r^?^l4m^ra H?# I ^fi %: 1 . 

^nfnf ^ ^hraifii^ I le 
f% ^5 HI^I^ ^^5['|^l| \\ II 
# — # 3^ffi\<n ! 

5fi5Hi— 1 «i^W'»ra*n5i*l5 ^ fPci^ I 
f«i5W«I 51^'^: 5I#M ^ M5«l, ^ ! 

U.ftL. Ga Un. * Pn. t". snrsr^«G. ^». ilPW- 
Qn. it D. Qn. ii. waspa^JT 
Gn. 


20 



[ i 36-39. 


?r«dNr i 

t II \\ II 

5qf«R{— *f^5 1 I 
^t— 1^ ! wq I 

^?T)imr5^ ^ *n^ I 
5 , 5RiR^^?nit(i: f| ^ i?iftrrsi?a ll^'»ii 

5it<ITJ-3^^^4f '?R’55^!f ^1I«Rf(%gf^: R8«i: 

^ #TJ ^r^TRsml 5(1^1 1 

12 #ir:— I stt^i4 '■ f-m^t 
55 a?, a I 

^i— »>T5i W ^ I *Ra I 

16 5r 51 ^ 1 ? f«rinn f^mnwii? 

piif5?r ST »Tt#a I 
^ iTfi^Rifftsi^Pi ^ 151 ^ 
m, WRf^rftr hi li^^ii 

20 I 

^{__4t an'arf 1 3i^R>fqoi 1 ^ aw, 

(?f?5T)?^G. Not found in U. G. A D, 

9ir^ PmGd. ^ G, 



i 40-42.] 


siini^sf: 


U 


«nwwi5ft 

fiiwranf 

*i5r li»»li 4 

^J— 4fa^4 1 ^ !3»=%f^S% I 

»R«3??>Tg^^ I ?5r, ! ar^ ^ rM *13 ! 

#»t:— mRoiRSR; I w^ f? 5n»T |fl- 
5ft?!RI^4RR; I ’8 

5qf«Rj— H j)^l^, p^if^ ^ Rg: I 

SiWt— ?R 3^1 1 33.251 1 

tt qssgff »rn ^ g^tnr ^* 

^ ^Rg gtf mm 1 12 

|3f«Rl— ^3 f| I 

J^J— IR 1 %R ? 16 

»ft«ilar RRf!! 135 ^ 1 

3^i 3ig^3 I 

Jori— ^f^3l ? (ifK^^lw^) |?a, ft# ?i4n 1 20 

5^^t— I f3TO I 3RR, #1 I 13^133.1 

ir«i^^ Gd . '«, wr «r Gn. i\, ft ? G. I». L., only. 
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[ i 43-46. 


sdor:— 1 13 aRti I (^W) 
^e, fiPwu5T 1 I 

5I9KfJft— 3Tq;T% I 

V9 

* ?()'»?{— ! 

iftSr ?R54 5t5^iq?5^ 1 
m ’Ti'NffJ iiv^ii 

#IIJ— (w«inan) 

8 pt I 

HI??q1#snq4' If 5^ l%5rai^ IWtfll 

^^:— ( 3T^> ^ 3 ; 

pqi 1 ( af <iR!B»iii<rf^r<ii^ ) 

12 Iffffrt*— nf^ ftaiq: ? 
^1%:“— ^ fqsiq: | 

|qt^{— qiqsqfqfq qip: | 

gffjfj— qf^ qtqs^r %qfllfi|‘. R5 q?5iq^ ? 

16 f3 R^q?IW[l 

ffi4! f^qfqqwift 1 

filar iM ^ pnpf f I 

2oWWi^ g ffi^jRiai inmiliflfRTfiJiWHii 
|qfqqt— q(3^ I q^fqqjf^qtsaqsftsq^ 
fIpcqqiRq fw qlg: qiaqqr: I 


W, h, & G.; not in other editions. Li, Gn., D, & U; 



whsf! 


1 46 - 48 .] 


in 


^rei ^ ^5r ?T5n mW.' il^^ii 

f JHTM I 

^1 ^«ii m 

^3 ?»? I !jj5 ^ii««ii 8 

51^5— ^3 ? 
ftn I 

?S[|:t^:44 I h] sn^’q ! i^iqqqR 

qqM %nqf^ I 12 

siior:— qrq qi^qi^q ! a^ft^qqiq. 1 

q^ qq^i^ qiaqqRi q?i%?s^35q[ ^i?q. 
qqiFi^ f45? I qqiqqs ^^JiPiqiqtq I 
^j— rri qiqq q>. ! le 

¥* #?il5:k5rOrf m 1 

^ q^raiT wh^.qt f^sj^iJ^or iiv^ii 
jq^qq ! qq: 1 qqqft qiq^- 
#q5iS5 sftqi: qi! I qqq ^ 1 
#i qi qWi ^ ?q qi’>?qiqt f? #^ 1 * 1 ^ t 
mrjiM ^ ^ ft II 

5«^5a? L. k|: G. L., Gn, & Un, 
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Ok 


[i 49*51 


(Stwman) 

sra \ m i 

+ ?rei ificn ih*u 

act fat 3 ^g§ qwTai iif^^q^asai ? 

(uf^W) V|j,_3!^g iTftU^l: I ftnsaiRR^^a: m - 1 

si«R<iaw[ I 

® I (fi»«*w:) 

(^'M ^{—51^3 JT^Rra: I 

^{-fi'ii^aifat at'ia^aft | 

%r: ? 

^:_?it3^|^ HfRia: I a^a«{N af^fl 

^ «r: IIH?II I 

aa |fa ? 

«fRl— 1 (§(i?i4) «it aTRIiq I »l«54* 

aoJRaHwram 

H« L. & G., in other editions, This lino tfid 
5cT;“-^T3^Tif& JTfKf^r: of the next line are not to be found in D., 
A., & P. G. & U. This line is not found in 

v« T? — TT.AT. 


n. A 




JWjftss: 


i 52-54] 


»» 


^SI%^ W^<Si\ q ?[(^ II 

j(]il[5_q5q qsiiq » 4 

*f(fn: II 

j(]lli:_q>?qi I I?c1 ! qiiqX I (!l5Rfi|) cpr 
I a^Fg I 8 

|q1q;iJ_9qq ^ f 

j(](i[:_qt ^ qfjfTgqf^gHmm ! Jjuqpg ?joq?2 

iRqR; 1 R|^flf|c|:, qf^ 

qiffsqrqi ff,^| qg 3=1 1 12 

5qfiR}_3R I 

qiqqiqqim 

3r|0jj_q3 m^q ! 16 

«n?»praqi) 

3IRT^^ flf I 

^ IIH«|| 

( iRRH) q|q 1 9 T% qq | ®rq 20 

^:— G., & U- (JRinini) not 
found in D., P.. A. & U. v?. sw I 3R3 <ls^<PR I G. 

«. aMift Gn. & Un. 



-K <«««> ,[i 5 

^ I fWici few m I 

J^%>(srwt4) ^ ^ ^ 

I feqq w ? 

#9! vii^ qr>?5tit i 

3rfer ^ fei^ IIH'^II 

Orftw) 5iRt-^gn} m %• ^ I 

« iki m 1 

»RI ^R^RI ^ 5^ ih^ii 

^«nn?f^?3 jw, 

^fet— i«fl 

^ n?| 

?iif-iff^ fes3 ’Hfpnfri^ ^ilH® 

^t-35r 1 ^^j g^ ww sga^aig: | 

II 5 €w!B— * 1^ I 

S^J-gfe IIF'^KUSI ! m SPIW^:! 

gffet— sni»IL I wt I ( ft«w*at: «Jf) 


v^, 11 2 & 3 not found in D„ A. & P. 'f^. not in D., A. &P. 

U. no. L.; Gn. Vi. to^^Gn. 
»«. spRStOT^^PT G.; ?i5r: Gn. ^ L. 



( a?r: f g:nhTOSR: ) 

arfloiqsgi |>g \ aij^^ «r 

>Tt«i5#3Tt 1 oft asion ftosi^ 

fftf I HfT55I3M ^s^iftcq^oifoift^ fJTfSr * 

<o S 

0I3|#R0I^tr 3TI3T?ft jft^oj ^5^ 3T f^«T^IRft^ >ft3- 

Nissan ^feJIT 3T ?IR I 05 ?%8 »lf^3T 9T3Rft0R>^ | 

(fNiW) fp 5 | 1 ^% ^131% |f^- 

RHsirf5iRf|3Tg05 anf^S3i^5^ fqsqsj ? Rnfl ^ 1 8 

Rnft 1 arsnoi jftRojsq ^ I ^]^ 3%g ;i^, 

^osarioi ?#3noi Rr^ostft 1 ('ift^) iftfR^iar 1 jftft^sr 1 

[ri^ fts^qi I jftqgRRRt rr^ I 

arpn? «RI ft(12 i^^’SRlft^RfftRRR I R^RtSRiR ft^RFR 12 
R^'RiftsRTR^TlRFRT RR^RrMHiRIRF^ RtRR ^ -R 
fRR#®IR|RT rWR)! Rl^RRSI RTR^ | q? 3%^ RfRlf- 
RfftoRlft I (Mhw) fl3 ^• 

5IM^^?lfRR#RlfR5^ ! 16 

! «RFRra RtRRP? R I RT% RfRT %- 

RT^fiqt Rl^fiorf sqi^Tft | (Tft»w) 1 JttftRRTlJ 
( ) 8ftfft5R;j-RT|35 ! RPRlPl I [ RI 3 ? I Rl^ |] 

fg[lft»n?Wl-'Hft ^1 ! R^ ?ft| ! OTOia? jftROW «t 1 20 
W^RffilRRlRfia tOM RORRS30pftiFl?F0lf8il*fif 
^ Trf^ywm (Kf^y^fer) P. D. A. U. f® ?15 Gfn- 





♦ 

Jl^^^oSSTT ^ifesTT ar I ailf JTffRTiaT 1 Jlt^^aa^Tq ?Tfe- 
ariq ^ I [^iifraH^I 1 5ilf?ci4^5 ! aTF'fiTi ii^'5[^pi ^ | 

?%!«? I ar^ lilftsr? ! J^q^Rfioii ^%iqt sqif? |] 
illl^TSpR:— ^ »n|^ ariq^^ | ! f^fw 1 

8 I ffq^Tl I »Tf|q?^ ! 31T31^ an3T«3? 

iH I arifTT???^ I qVf^fSl^ ! f (ffqa? ! I 

?qH?Tl ! f fq^xJ ! q%^ ! arpi^saiiTs^fl l] 

( q^T! 5rf^5i^a ) 

12 ’Tij® ! I [ ! q!=^qt |] 

l^qtqRS^j— q^nt qj=5ft ftj ! »r 

Jltq^aaTIfli qifaanoi ^ \ q^issiaieq fqo5l5(Eq?^) qsq- 

qiRlI’T^'q^fSlft^ |qf5q(q3T3^qqai^^(^ 31T3T'5 q^qoi I 
16 ?IxIM ^55 JHSFnt I [ qilfni^q^ ! 1 

«ffqT^ ^ Jllq^WOIT ^ | 

qqq^>Tt5i?Rftft^Jj?=qt qmtqq^'qrqpii^ 
I qiqal ^i »iiqi=qt qqiq; l] 

l3[*iNR5f j— ^ ^ 5| *^<^’*1 > 5! ’iffi I 

■ - " 6J 

q. Hfa^?I P. D. A. u. V. 3tT>pg G. *'. niw^ ^ ('ft^sRq i) 
not found in P. D. A. 





^“?T I T Ri|s ! 3Tf^q5?a 1 [ ^ 

* 115 ^ ! a!Tt»??l!i>35fqf^?|: l] 

3T 0lff«l 3T I ^'^- 

S^ ^ ^ 1 ] .8 

?ftfitSr^{-5T fT m|o5 % ft JT^Kqr ^ftfto?qo^ft 
^faqqiqftsT ft^a ! 

[?I fi »?i|? ! lisR Jjgsqi 5;ftfqii5qT®s\50§^?- 

ftq fti^qftfi =^^i: |] 12 

15»iTTRI«J-?'t t 3f|?r I ^lasqi ! ^iftsaqr ! 
'\m qft^ I [ ^ 5I^WT^I ! 

^iftfi: ! q^ nftga I] 

?gi^-^ *115^ »fl®i^ft *npqqft |] (f^'»p^:) le 

I5*(>rra^t-?f ?i fti? ftgf I I »i|f 

I f4 |q?q qfTsraqftos????! fti^isqiqt 1 [ ff ?t 
fireq ft8=J I sii^q sf w I 5^fi ii^q I %A i-qFa 
q^msift^mq ft^ftsqiJT: 1 ] (ft>»Bra;) 20 


..q<^5tRgTOq>iw5t G.;...'? 


3'Wi«t Gn. 



(aa: srRrallt vzt) 

>T?u5iT«i mm 

♦ |lf^ mi*i3t- 

^ »i1^: I 

»Rt 1^ ^ffl|ipi|55^ II? li I 
B fi* I 

51j;t— 3n4 ! mq f%i( I 

?|i|2?i^5»Tt^T^5%5lI 

12 ^^w• 5Bi«qg^;OT‘ I 

f mw 

M mis fmmWcr IRII 
' 5i?q^¥i5jftqT3qiifipi mqq^- 

16 «T?g5?qTqqffl i ff^lcl suqif iq«f^ I 

mJ{— I i qftm | 

(era! n/lsrRt nsir) 

20 ^- 

mi^ 5| q«Rq^mi I 

»..*M Gn.Un. c. irfiHq,,' mhh.; ijrnpn^ 1 <tm> G* 



£ S-6.] ^ 

fy^sn iw ^ 5R{ ^nfor ii^ii 

! 5Pl^5l 1 

(Jlf^^i) 1 4 

3T^ I arqjja if I 3«im 

I 

?Rj— 4 f^fsiqifoi I mm - 1 

»iit5 *rat I . g 

5/hi ^qgf m 

iw m ^hl t 12 

51## Jnfla #: 

q|RI5i! | (|it«*r!^:) 

5M— ’h*- 1 ^ an w- is 

«i3«%nn<ra | f«i»i§«Rifq ? qSt^fiwf w|?ftg- 

flfni! I awqi qi^^wf^qicfsqwT |l^ ? fil«Ji 
I ?^5!35^inF^# nnqi^ ^Jipi I »wqT 
iw ^ I 20 

#5^qft«n?aJ ^ ii^il 

? 

^ »«RR 1 St f^«ro?1Pi &c, G. u. ^ 0 . ^’tgq^sgini: Gn. Un, 



(n^) 1 

(aa: !r^% «nraR^) 

! f^i=§ iqfNqq; ? 

»i^{ 

^«r(: fgqte I 

8 ^\ qt 

ir ^ \m 

§(atm*q) qqg qqj^^iqg |§ 

figrj_*qq2, qq^i^^siqq* • qq^q, »ff*iqi^ I 

12 5fwqig:— I 

^_^iqqq, ^qqiqqqipi-qn I 
^ qiqq I 

JR^qj 1 

16 ll^il 

;[IfI_Hqqq i q>I^5nqqinftq|s% I 
WtR.t-^if I 
1 

20 Ht*. ! 

§ § not in b.A P. * * not in U.A. U. t WPtq...G. 

?I5q^(OTft5Pl)G. «■ %5I W?taG.D,U. K^. (sn5»PRm)Q. 



ii. 9 ^ 12 .] 


fiiaTOSf: 




m ^Rffir I 

’'>ii 3 n_»fn^^ ! ? 

5 inRI^-!I ^ I ^qisfp: I 4 

^-9T«lirafrl I gfqfs^t 

qw^, «Ti q I 
^iqqnjJ!{»n'waq) 

^ nsq’i^y ^'rfoi m 1 8 

IqpqRq m«raRf ^qi?r5 ^ fiq^ ^ II 

(sifN>i) 5iR:_iiq3 qfi^3T: ! 

^lH—arq |qfqq: ? 

^»— q m 2P<®^t Tiqiq: eq awi: i u 

jiuf!? w\l^^ ?Rqisf?i 5 r: \ 

^ '!q% qq ^ qm: iiUii 

^lj|_(«wwfaw%:) m qqH^iq,qT#q|sf^ inB: ? 

1 BTf^qiFq: Bg^-16 

qi^i I ^' 

^ m ?t*>na: i ?:«rf 3^*1: 1 
^ ^^ wi^w 

» 20 

0^^) MJt— ^qa 1 


fiUJ: in D. U. Ia. (aTRJT^^) G. This 

direction is after in A. P. D, & U. * f^3;4>, f 3 ^^ Un, 





[ii 13-16 


«rej— q^Ifnqqf^ qfRR: | 

(!n%W) 133:— sjqfqiS^qH I 
4 fM — €m ^ snai ^<«n%T%5 1 

ii?^n 

53J— q^FftnqfqigKiii^ I sngsqq 1 

R'Cnf m #iVi vnt I 
8 ^rm^iqhr^t m ii?»ii 

flK: ? 

^ n^iqat f qir. 1 

33 ;^ w 

12 ^ «[ 5 % ^n'Vi# wim: 1 

3r«r ^ H M^- 

^1^— ^ ^ ^q: ircqmJl. | 

16 I 

aiqqT cnq^l I 
aSR— aris^qg ! arqqfiR | 

^1511— 

fiTR^ ^ 51 wn'lg^ I 
3fpT^S^ ^ 5T ll^^ll 

U. iTOJ:in D. U. I^: in D. ^o, rafijq Ir qifsScl Un. 


20 



ii 17-20J fi[?(Nfrsi: 

I f«nW^ 

^ 3 ?R<iftfnn4 f% 3 ?i5rn% ^1^55^ i 

^rR«^ ^fJrfTiJi ii?«ii 4 
^311— If 1 
WI3— ^151^ ! ar^q^ ^J||JI I 

^ li m 35W I 

fisn— ^ #i«i«i^ w f-rcqcfiJ^ I 

SjTt— ’Et^f TqqrmgsqiH I ( ) 

(5f^?*i) «r;{— HJT: ^ f HTW ^q: ! 

fq q?Tt qiq""? ,2 

. ?ni^f%i^3^s^qsi{ q?{ I 

^ ?«{: II^'^H 

3T|: m qw^qq; I (Jreran) 16 

f^gr q5i 5 h^r ^ lR*ll 

qqqq ! 3^^^ Fipiqifq q5=g5fqi^qf^ 1 

U. 3^. fnti'n g in A. & P. This line is 
not found in A.D.P. 83^^?^: G* A. l7. P. D, ^*i. After 
this, »PRPI— ^nPiqift W 5n«? ? G. qi. qifJf® D, 


20 





[ii 21^24. 


I qsg ^ ^iqcIT ftllfti: | 

5IRJ— »T?(^R; (fWn:) 

4 g mm I 

IR^II 

I 

(«r^) 5n;j— siqg Jf^RIil; 1 WW5lI5g|^ft«Ffia^»^>I 

8 w^^- 

»n>I^3^lf^4 4 fq!cj[ ! 
ttsn— fl P f TI^"I ? 

«RJ— fell sfi^ JTim: 5R5rgftTi^;i 

rft wi ?r j| I 

?ci»*ftg;crTi ^F^JTTOJ 

5R5T«{igii^^ 

wm I 

^nf^: gRreiTf?^} 5i^i: IR^II 

^RTI— *T*i Pl5=a! ? 

?R{— 3T5i?l^ ^ <151 iJl suf^j^in: p#jj I 
«ig^ |^«ri ir^*Rr: 

ssrl snor f5fin% sr i 

'<'9. 5 D. XJ. G. ^c. This line is not found in A. D. U. P . 


20 





24-27. ] 




5(1^3^ ^m^ wn^’T^sifiFri^ iRaii 

sra' I I 

5’R^ ^ I + 

^TRf^r: i^^nr iRMi 

^—JTT m I 

#4 ^4^[r?r5iw4 ^of q ?i;5rT34 

f??T ^545RS[«ft ^ cthai^ 1 8 

4t»jji ^>4 ’fftcTJ % Ji^nn^ 

4^sftl 5R^R?tf4 354 5r4f ^5?T^ IR^ll 

5IRI— <^7 fJTRH? ir.— 

arra^^^t 5rR^ ^ i€f 12 

JT 51M I 

4l»4h^5it45r gR ^«i: ?ifn^ IR'SII . 

^—>1^ I flRilT fTiPfl: I 16 

^RJ— flflRJi: I (f5l<^»«ni^««) 5iqg 
»lfRR: ! 3i!ig JTf RRR | «T^f5l?i 

1 3R?inn ^ig^T^j*. • 

?nRI^— *14^^ ^4^ I 20 

fin— 5j 51 1 f^^iT I arq fqR i* i 

&54ff G. A D. P. U. 



4 


[ii 28-31 

PR: I 

gii^ tI ^qiin i 

5TOR[ft3I ^ IR<:il 

3W f 1 

iflfj:— rRsi | 

8 ?T^— IP^ I 

1RJ— JTflUJl. 1 (W'^t'a:) 

( aa: Jr^% f swai ) 

12 »n^?i if jfit^<n^3 
iMlflf ^ HPT I 

»hH!HrRPl H p hIs^ 

^ I 

^•. I 

20 Hf 

^5ni^ ^ 3IH# SI5^l I 


?o, not found in A. P. D. U. ^K, Gn. Un. 





ii 31-34] 




^ %ijs^ itf^?: 11^? II 
Mm 1 

I 31^ ! 3Tqqi^4 

Sf^fgl: 1 

^iioif^if^ra} i 

(*^*>) I 8 

>ini^nT--iqf^ I 
11^—%! ’^ir I [q^3 *13? i] 

^l^n— 

anKRoi ;i|?g ^^5 ^ ^4 W i 12 

^ ^ ^'t 5r|RiRin*RR. ii^^ii 

I iftaipfiwft <1# qq: I g^«icit 

iq%R: I 

?PR5i— ’^11 1 [^q>3 1 ] 16 

I f tmM*iaR I 

fPRyi— ?il3«i|ffi wfiuq: | 

(Ji^) Td^t—qqg ii^Riq: ! 

^_3n^ ^ ^ ? 20 

iinr*_3fsi^ f^f4 m wi »ra5 ii^^ii 

nob in A.D.P.U. 



^ qftiifiira ^ ^ fT ??: I 

g ^ 5m% ii 

4 wi«n5i;_lf# ! ? 

H^— *T>R5l 1 

!i ^ m I 

KriJ^iur ii^ii 

8 ^rar-fflftqi^li >11^(1: ? 

^re,_qj ^ ll^^ll 

12 gi’5R5l— qf^s^!, 5f JJfla: I 

16 WRt— 'pi 
ppjf^ I cRq^^oiqpi «n«:qn | 
^I_^q^^Ollf|f^ qi#35r! I p: 

5^ m g k sn aigsg 
20 pqfqi |q^ m ^at fl ^ i 
5nnig?qa^gtsfq ^ vr^g qsfqif^ i| m 

fl m qiTOli 


<?, r-ll?8t ^ G. A. D. P. U. ?•<. ^ G. 









I ^ I 

^—arq %qiq Sl^^lftasq: ? 

Jl^jqqsq: | 

I R^^qclTqftwg: | 4 

»T5in5l:| (»tiw»KraO ^?qT- 
qiI*R<^Sq I ®“(ft«3Br»m) 

^ »iisin%ipi I s 

^ mm 55K>'^ ^ ^ S5r^ii«»ii 

^ ^raj: ti«i^ Jiioi m I 

ii»?ii 12 

{aa: 5r(>R(fir ^a^:) 

Kfl#It— 

srg^ ^srmrTBi 
»if9RRH srsnft ^ I 

^JiispNnR^ wn ^ 

^ ^ ?i4 snww !R fl li»^li 

w w > 

(w: JiftwaRm^t^^iaar ^) 
aifinJfSt— lit: ! ^ 3 ^', . 

»;- K\ G. & L. only. H, ^ not in A. & U. 

t 


20 



tii43H4d 




<nnr^ 


^ipf ^ «t^^sr?rt 
4 5r55Tf^^jnft ^ iia^ii 


If4R5I— |ft fa: fJ?17: I 


IS’sisSi— faftfraqai fti«i I 

3Rf^g ff^ 

12 f^ fi% 

^3 ^, mmt ii«Hii 


^^_3T«l f^, arq I 3?#is^sqm 

16 

^im ^ ^ p t 

??iTPn %?g il w wfM 

1I4R5I— (sjirai^f) 1 1{^ \ 


2oqi^w^aqi4: i 

I ^tPup^ ^ 


40. a5«ni^^: Gn. 


44. «W|at I Ga* 





« '47-50. 3 




3jf^rn;5t— 1 

mi55j_9TfJllI5q> ! 

J 3TfHJl5SJ|?Rlfi;[ I Rt; 1 + 

fTfoi \m\\ 

f5?!Rn— 3Tf5ili5^ ! pqifB ^ ^^^ » 

aif^npg}— fR f*W[ 1 RR5ft RIR ! 8 

fl mi \ I 

^ ii»<jll 

^|SI55T— * srft f ? 

RRRRSRqf^ RMl ? 3TR fiSR, aTR ^ 1 12 
I ^ 

(««> q«qw«^?TO:) 

RTRflfilR RT ! 

|5fqg;i-_R ^ f|%l I ig 

qi4 f^9ni^5R »n5^ ^ i 

pj) 5 ito3r: ii«<^i! 

»«F5'" 

'’aRniRiraii ^ siraraiM # i 20 

ft m HR HlfHIHftRft IlHoll 


\% #ijhj srfJmsisiiR Gn. <». m ^f?sf3i^Jr G. '*K. 'fijpmif Gn. 



^ I 

4 *3r5iTfi| 

!i qqi m m, iiH?ii 

(sifTOJj) I qqrf^qi I 

3rt^t_ 

8 irioi m i 

12 ^ % w^i HI pH 'wraPTi iiH^ir 

^i_fq4qT fqqqiqf^qri: i 
fl«R5i_|(i fq: fqrr. I qq «T|inq:i gqqqgfqu: I 
3[f^q?5t— 9TT: qi^ q?Riq: ! 

16 f q q I Sis 5 fq I 

JfirqfSt— I qqqq ! arftqiqSr i 
qr« 5 

20 ^ wfRf 5rq ’Riqfq ^ I 

U, Not found in A, D. Not found in &« D,P^ 



U 55-58.] 




^ 1 f q ^ qiqfqqRqfa ? «Tft 
ww ^qf«m: ! qTfqR ?5^si5iqq fitft I arq 
#1: ! 4 

! qqi | 

%Pr?3 {— ^^MqqR l 
w^ qiqq. i 

^ ^ JTiw I 8 

?n 5 n%r ii*^Hll 

ar(Jni^j_qi <nqq^q>: ! 

(% ^4 qqj WWW 12 

jq ! #sq qsqq> qiq ? 

arPPF^t^iiq I q^q^qn qq qiiiotj | qisq?^ I 

qqg qq^ I qgqqr^i iq 1 ^tsq qsqq> qiq I 
arl^q^t-fimql ^ »6 

*g5sft?qi qRWfq qi|qi 1 

areir^^ 9^ fcfi jfiqj iiH'sii 

m-^ }i ^ ^ I 

?«r qiftqfir W'\cw 20 

w. Not found in A. D. P. '^. *1^(11’^ I sruntr...!!. 

)A..4)WftwG.U. 





lifter llH^'i 

4 (?rg: af^wj^c) 

^t- 

ftwiURr^n ^ g I 

3r5 fl 55!f«R5^w4l ^ iii®ii 

8 (3a^) ! arftqi^ I 

I 

1 I 

35t ! «Tf3sffT!l »R I 3^ ! 'Ipr-n: 

3^}_'j.f5l!ll: ? ^ { 

^M-35r 1 ? 

«[^qT?I I 

16 ^f^T— ^ 1 

^ I ara>R?ll 

?H5FRI^RFT ^ Wrawl I 
Tn #Jn^^ w «r4 ^ li^lii’" 
20 IP^RIT— ""si^ WW: I 
3f4 fRqi^ *1 
m <n#?R»F5fl Vi%% 

w. After this tHt— ? G.U. w. JR(l?5.«f*tji.JfcD!, $, 



^ ^Rohnii^ i»^ii 

i 

I 

\m\ 

8 

^[^MnRJf2IW( ^ «lRds#I5 I 
Sfsq^ 5(M;ns^4 m ii^Hii 

urai—Ht ^4^1*1 1 1 '3[^?fq ! w q qi 

ft<3f?W I <Ra *1^3 Slia^lir ! qfqg fqq’Pqpfl^J^ 12 
|5si5n-^^mft q^w5!: i 

1 5) ^31 q ^ 11 ^ 8 % I qqq, I 

8jjq}_q^fnqq9jt4: | 

glliff I 18 

^ 5re^3JW^ 11^^ II 
5r(|ji;|j-.|^w4 ^ 1^3?: I 0§ 

H m %i W53J3 i 

fig<nnhr g»T ^ ^ ii^'sii ^0 

w. G. A. D. P.U. ‘io.g«*t#U. *<1. After 

<i m i i. — "»ewR — TOt^.jii^ tw’paj’ii m®r — to- 

<• Gn. «.>RR»lGn. M?. ^)3J:Gn. W.sirr^ 
q«t|«q;(66.d^L.,Gn, 




[S6S^7a 


U "WrA 

anfRif w !rri5t«n^{ i 

m 5Rn? ii^^ii 

4 #1 ^:— m I 

^^{-351, 3TfiRI^ I 

arfini^:— ! arftan^^ I 

8 3§ 1 

jft%j sTO’rat ii^^ii 

p 1 srfiRraflT I 

12 I 

m I 

16 ^#cR«nf^' 

^ fwrer ll««ll 

(wsnra^) jji 1 I 

^WRlgHl^SRl 

20 («»ft ^) ^1-^ ^ Rfmsi; 1 

•»>». Not fonnd in A. D. * 1 ^, TO G. Hw. Not foond in kt Ji, 
H«. f5TO^ G.D.tf. v. jRtf; sj?^ A.D.Un. ^o. nnOgawc A.DJP« 
W.(jniRf^^ Gn. 





ii 71.] 




fjgri— I 

r^W5^:I c*^**^* 1*11 ^‘\ 

aftJIUcITS^U I 

5(TIRI^— fiR: I 4 

3l^^|_(«iR«f«lem) J| 1 (Jjfwf’l) 

lit ?[TSlJl! 

^ m I 

^'n ^ ll'3?ll 8 

I ^WT: 1 '^4^51 • 

(RjBBRtt: «^) 1 


^^‘^Rr — (iilti^irKai^ ! ...U. G. 

4^. Notifovmd in A, D. 

K"*, G. U. And after this line G. & U. have — 
«5n— l?litt aj^ntr: i 

wffi fitsTni fero iiwii 
efit? ?rs 1 31^ st#TO 

3ftft^W3»R3iftiniiw?RrftK^ra!im* ' 
trsn— jw (531 ? 5) 1 1 ?3 *1353: 1 

«re 43 ii«p 3 t I 

351— WK' 

.6 


(fiwpst: 3^1 



( asr: ) 

’Rt ! Pi^gcii fq^qfiT ff%5IT^iqi^iqT 
4 I '?'T r^ 

wm JiRiwqq!^ h4 

qf^^q Ipqqi^ I 

qgjq?i^t f 

8 pisfqqfit l%qc[f sqqqqi II ^i| I 

( era: atl^T^r *ti«ft^ti^r ) 

jitoi:— Hci ! f.qq | 

fiJiiq 3{qqm: q i%RSq: 

12 q; II qq #4^q|feiqj i 

^qq qrqif q® q? 
q^qq 1^ q^ifq ll^il 

(jfi ! Rjqq ^qq I 

i6qqiqq»^®qqrqfih5ii¥qqilq i%«qqiqt i 

^ ifejjRnfra^q qqi^ q;^qf ii^ii 

( aa: sfaiit(% ^^raa; ?ol: 5if {%« ) 

jqTqqt— fi l ^q w i ^qiq^qtsfqqrs: i 

2o9T^qq qt^qif^ i f^'- 

m ^ jRgq> 

tO r 'q qtit qRKf%: qiqqtq: I 

t. HJ: D. IT’S'^RC U. ?. OTT5: G. A, D. ^"134 5 r<pfl^. D. 
Y. Un. G. feels that ^ is wrong and that it mast be 
•1. aft 3 U. aa ^ P. D. A. G. 





iii 4-8] 


in 


jnTO«Ti% «n?sTs iwii 

— 3i^fpnji?3^q =qifqf|fiiCl np^i^iiTfC ! 

^ gr^ 5 4 

s^nq^ii ^ f^qi«fq; 1 

3rair4 ^ ql^^atsfiR^- 
#gf q^q^R iiHii 
5f f5ri-q|^m: ^<T5:| 5^ WqRcJR | f ?|: 8 

l^i^p m %RJ 

"qm i 

5RTqH«iJf(?: qi 

^ m ii^ii 12 

ji^tirj— W5 ! fw >.qq I q.qfq?i4! jj^Ici: I 

qil?§ts^ ^.m 5 

5l?ft fqgiri sqi^preq i 

^ ^51 H#<r 33[i^*?T s’nqft is 

m Tti m \m\ 

i3{-^Tipqq^ ! q^qcrql | fq.qigsjifn ^ ^ | 

^ im ’Tq9iRiwi%ff: ^ «nijn?»pn ;nstw< 

Siqrawrign^g \ piig^ri q^i^sn uii 20 

: ^ 

q, * Qa. '^. =51^# »RW U. <. sT’i'm Gn. D. <. Wron 
G. A. P. P. U. 1®. 5W4>-U. U. 8t«ra^ A. D. Q. 



ftif— ! 

a3{— ^T, "RIW ^1 ? 

4 lnW— ^ I g 15^1: I flf^ 

w^RtspnMiRTJi; | 

S3I— ^nfarq ! 

5^^}— I 

8 snftj ^ 

«3J— ^3»r|f^ I ^ ^ 

w I 

vui ftra: li?*!! 

#^Tt— 

16 

swRJfssift I fs^^^raiqi f| 

^ ^ i^% fNW ?rei ^ I 
ao^RfT ?r?i ^ ^ finrg^g^nnpwt ^rsa^l 
sjffti— 9Tit ^Tf^iqftqwn 1 

U. 5>»t:— Not In A. D. U. U. stt si «n D. 

tH, + ^; ! T«®lft aiil^ I G. U. 


^ »fi|5n i 

qilfq: i qi^q^^irii n^fq? qpi 



iii 13 -18. ] 


s «*» 

I 

5r*I5WHI^ ^ 11? ^11 

iflm— »IIi=iS|T^^m 1 ?RJrgRW(l I 

w w JRw: wfor ^rnf^ 1 4 
51^ 5 nn^ n?«ii 

5riftj — ^^ WJ ?nm ?n?«Or^n 1 

^ ^ 5|5«rf^1?a 'K53S1^II?H'I 

^}— I «i5iift m\im'- ! 8 


#ii:-ni?^i(t«rifi;l %qg<5i§ I ^ sn# I 

I 12 

W ^ T#! !T ^ «fi5r sr?i5-3f^ ii?\9ii 

(jrf^) 53J_ii?if5|T5«tT^ I I 

llfi«T{— 1 

«3:-3^ ^ jn ^ I 16 

3R ft h?<ill 

nflqil— W5R I ( ) 

^ ^ 5 : 1 ^l«l?iw4 I 20 

qi|f5ji_(^wi3m«<j ) I ( RwRt I itm 

qnHl! ) 



[iii 19-^2. 

«?«r W>F M *11^ ^^3 w I 

^ ^Fff^TJ— 41 Sl^risqUI 

^5?: ?ri5{#fi ^4 4ii^t 5[^: I 

54fw— 

® I 

(*>^) ITJ:— JT^lTR: I f^{l2WTR Hia.' I 

^t— iTfRfJt: 1 ( ) 

( a ?: srfir^Rggjt: ) 

16 {m^gar qf4 f455fi«f4 \ I 

?rtRn^ 

f^’Ri fl IR^II 

®sw%.) I 37i^Tqf^?jr(T^^^ji ^^sf- 

#— 3 t|g 5 (n;| I 


K\. This line is not found in D, K^, ^T^T: L. 





la 23-26.] 


«• 


? 

SWti—JJit tisrqqcir stfqa: | 

j^oit--3T«l f4 ? 

iJrRl— 5f^^<n I 4 

— r^PTIf ? 

I 

m I 

nh %ifs V 5rqg'5i5(; li^i^ll a 

5)111:^1^5} f^rqH'hri: i 

^tin#3T %i sR^t^gr^ |R»II 

la 

gi? ^ m I 

f| ^^t gif m i^gffg isi% ll^HIl 

s^iggjiR^ll le 

( ft«iCR5r: ) 

^gt^sf J I 


ffig,l 


30 
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1* (78) »»31^or 1-2, 7, 8, 11-14, 17, 18, 26, 28, 34, 
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PANCHARATRA 

NOTES 

Tjm\ m\m: w^Km. is the 

name of the play. As suggested by this title the action of the 
play covers five days (3T^ CT^). Hence would be 

( 3 ?^:) This word occurs six times in the course of the play. 

1. g^Mfcf i%5?o 

P. 15L. 14. & P. 17,L. 12 

2. % P. 15, L. 18. 

3. sTvjgJTwrm P>' 16 j L. 20. 

4 . 17, L. 8. 

5o P. 47, L. 9, 

6 . P. 47, L. 18. 

P, 1, L« 1. etc. ** At the end of the Nandi, then 

enters '* Note the repetition here in^ar^ & gfcT:, which is 

peculiar to Bhasa, The same stage-direction is found in all 
dramas attributed to him except the Madhyama Vyayoga where 
it is simply 

Evidently ^tr'I does not mean here the sloka which comes 
after this direction and which the Sutradhara recites. It must 
refer to the preliminary music before the Sutradhara enters 
the stage. Thus according to Pandit Ganapati Sastri, 

^ km. But in the case of 

dramas of other writers a verse which is called the Nandi 
Sloka is given at the beginning of the play and after that the 
stage direction In Bhasa’s plays as the 

Sutradhara^s entrance into the stage is at the very commence* 
ment and as he is made to recite the benedictory sloka, these 
dramas are known as ‘ 
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^ 11 Bana, 

V, 1. In this verse twelve names of the dramatis per- 
sonae of the play (including even the cows of Virata) are intro- 
duced by Paronomasia which is in Sanskrit called 
This figure of speech is employed in three other plays of 
Bhasa, viz. and JrRfJTRT^W. 

L. 6. ‘ who moves by an excellent 

path/ of. ‘ ’-Amara. 

‘ intent on sacrificial performances.’ 

LL. 7-8. These sentences cccur verbatum in as many 
as eight plays of the Trivandrum group (viz. 
mu and 

which goes to indicate that all these works are of 
the same author. 

L. 10. ! The reference here is to a sacrifice 

which Duryodhana was performing and at the completion of 
which the Kauravas* started for the ’Tl?TC'^. The Mahabharata 
makes no mention of such a sacrifice at that time. According 
to it, when Yudhishthira performed the Rajasuya, Duryodhana 
too wanted to perform the same Yaga out of rivalry. Buti as 
it was not permissible, he performed the and it was 

during the eleventh year of the exile of the Pandavas u e. 
nearly two years earlier than the occasion described by Bhasa 
in the play. 

The Yajna samriddhi is described in I, 3, 4 and 5. 

Y. 3. It should be noticed that this verse does not make 
a direct introduction of the Brahmins who appear on the 
scene after the conclusion of the prologue. 

L. 15. wnn— Prologue; Introduction, ^g^rr, and 
are synonyms. Generally the prologue is termed, g^w^ri 
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in the classical plays. But Bhasa uses the term in 
eleven out of his thirteen plays. In his no such ex- 

pressicm has been used, while the prologue of his is 

Styled In his there are 3IT5^^ and 

JR?n^»ri as V. L. for 

The ^.) makes a distinction between 

JRrn^«Tr and ^sfiTRf — (But this is not ’generally accepted) 

11 

ii 

sRgcf ft m ii 

It must be noted here that the prologues of Bhasa are 
very brief and silent over the names of the play, the author 
and his patron. For other peculiarities, see Introduction. 

P. 2. L. 4. (V. 3.) The cooked rice and the Kasa flowers 
are both white in colour. Hence the 
of% i 

ll-~Svapna. IV. 

(V. 4.) L, 9. 3T?Td^5TgTO— 3?^ cf. 3?%^ t 

’^JlFire is considered to be the carrier of the oblations to gods. 
L. 11. etc.—construe ^ ft For 

similar use of the locative cf, fRR: 

vmi II. ft# 5’iTRfngft ll. and 
g?^sl. 23. 12=heaven; of, 

. Hence = the region of heaven. 

(V.5.) L.17. idea occui^ in 

Bhasa's Afimaraka VI, thus; sriir 

9Wm^\ I 
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P. 3, (V.6.) L. 1. m 

flf: — Urubhanga V. 36 & Uni. V, 56. 

L.2. is the sacred or sanctified fire which is of three 
finds viz,^ ^nt^c^T, and Any fire other than this 

iS The comparison of these two fires with a Brahmin 

md Sudra respectively is apt. 4)— 5n^^:=a sacrificial 

room having its columns turned towards the east, cf, XV 
51. Malli.; but some interpret the word 

to mean ‘ a room in which the friends and family of the sacri- 
ficer assemble,’— V. S. Apte.) Amara. 

sri^^: 3T[?r^r^: ^m-:— 

JR fcf-The volume of smoke is compared to an elephant. 
For similar comparisons cf, — Megha. 2. & 

Megha. 53. 

(V.80 L, 9. diminutive forms of mi. 

(cf, etc. Vi) The word means a 

small cart. 

(V.9.) LL. U-15. In this verse either ^[f; {/, 2) or 
(/,4.) is redundant. ^ 3TRU% * 

(V. 10.) L. 17. is 

irregular according to Paninian standard The 

Regular form would be jfrm: as in I, 7. The in this 
verse has been possible just because the serpents are taken to 
be just five in number to conform with the five Indriyas. The 
Indriyas referred to here are the f i^P^^ITs viz, * ^§^- 

P. 4. (V.l 1.) L. 3. 

^:f[^5!n:. The in this word is the basis for the in STPIf 

(V.12.) LL. 5-6. Cf, I 

pf m II — irm^zT 5m. 
(v.l 3.) LL.8-9. Race and 2. the Bambu plant; hence 
the With etc. c/. and 
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with ^ cf, inri^ ^(?r 

V 26. 

(V. 16.) L. 14. gT = a small tree. The word occurs in 
^5515^: Av. V 6. 

P. 5, L. 1. cf, etc. in 1. 28. 

L, 2. ticr-cf, 3ri&: m • .ft^2rr%S^OT-Prati jna 

II. 11, and 5r^ gFq:fir...5^i. 1. 11. 

L. 3. etc. is well illustrated in the 

which makes any one feel that the plot of was already 

in the mind of Bhasa when he wrote this verse. 

L 10. c/, j^ilrq i 

35 m ^ n 

Manu II. 

L. 16. (^t)— Here has to mean ‘past’ lit. 

coming from the past. 

P. 6. LL. 14-15. With &c cf, etc, 

Pratima IV 27. 

L. 16. The Variant gives better sense than 

the one in the text. The line is to be construed thus— STM: 

L, 18. this vocative is irregular grammaticaly. 

But Bhasa uses this form very frequently. Cf, 
m:, in mm] in and 

in Even the Mahabharata (Kama P. 180.2). 

employs the form cf, Panini’s rule 5—4—153. 

P. 7. LL. 5' 8 (V. 25.) son of Hg. 

was the first king of the solar race. also was a son 
of ^rg (but the f^*T states that he was a son of «Tf^)* 
was t]ie son of Nahusha. was a prince and son 

of king was the son of J?!, a descendant of WR, 

gq was one of the sons of the great’ il^sRRg. was tho 
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son of All these kings were famous and are remembered 

even to this day for their j»reatness. With TO*’ 
cf. ?prr 17. 

LL. 11-12. cf. 

3Ti!T m: ;: ?~Pratima 11. 

LL. 14-15. (V, 26.) Bhishma was no doubt an incarnation 
of one of the eight -Tgs and as such a deity in human form. But 
Bhasa uses the term in a very general sense, cf. 

Pratima VI 3 ; T%4’T 3TRk: ? 

Madhyama; and 

|22Ef ^ !— Uru. 

L.17, (V.27.) was See ch. 130: 

4TOr(' w^n#: i « 

1 ?iff4Rc4ic§:i4i ii 

cMF: 'ihh I szPT^SWf im II 

?f5r '4m‘ I ^^jg^ior 3Ti^?f ii 

?r^: 5[m: n 

L. 20. is the comparative of like 
P. 8, L. 6. With 5,‘^g<RT^T cf, P. 37, L. 3. 

LL. 9-10 (V. 29.) \ I But, 

Paranjpe prefers ^tihi m] (m#r:) Wl i cf, ^[c^^4'4Tr 
. 2Bru%K^ ^np: I 3T?|«[ i—MB. 

L. 10.— After had performed the all the 

Kauravas were jealously ambitious that too should 

perform the same sacrifice. Hence,* such is the benediction 
by Sakuni. 

was the son of He was born in 

two halves which were put together by a Rakshasi by name 
Jara; hence, his name became Jara-sandha. Hfe Vas king of 
Magadha and the father-in-law of Kamsa. tie had conquered a 
number of kings and kept them under captivity. When hg 
8 
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heard that Kamsa was slain by Krishna, he besieged Madhura 
eighteen times with a large army but was repeatedly repulsed. 
At the time of Yudhishthira’s sacrifice, Krishna, Arjuna 
and Bhima went to Jarasandha's capital in the disguise of 
Brahmanas, in order to liberate the kings imprisoned by him. 
Jarasandha refused to release the kings and thereupon a single 
combat ensued between him and Bhima. In that combat Jara- 
sandha was slain.] 

Reference to Jarasandha reccurs in P. 9, L. 11 & 11-57. 

L. 11. 5f5r?rf^*This phrase occurs also in I — 

^ ^^1^). With cf. II 8a. and II 7c. 

L. 13. snH^JT—Paranjpe gives as a V. L. 

P. 9, L. 7. ^TgHs::=f;wr: 

5ri6l gw I II (^^3 5 ® 

Instead of the usual is added here to as in 

(or and by m we have For the 

use of the same word by Bhasa, cf, II 45c. & 6. 

According to the Mahabharata, Abhimanyu did not parti- 
cipate in the battle of the cattle raid, but was summoned to 
when it was decided that should be married to him, 
Bhasa deviates from this story and introduces him even at the 
very commencement of the play under some pretext, for the 
excellent dramatic effect in Act II. 

L. 12* For the same benediction se< 

p. 40, L. 4. and cf, |— (g® szpo) 

L. 13. etc. Note that the stage direc 

tions in P. 6 do not specify that there were other kings too 0 : 
the stage. 

LL. 18-19. (^+3TiT+f^) has been used by Bhasa to mea 
* request.* « For the use of the word in the same sense cf , — 

1. w 1 I I 
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P. 10, LL. 3-4. (V. 30.) Cf, 

^iRiaira.— Pratima 1 13. & f^WJn^ 

^idfit.— Mudra. V. 19. 

L.22. has with ifirf in the compound <hl^i^^(. 

occurs twice in Svapna. IV. 

P. 11, L. 4. is used here in the technical sense of 
‘a proof,* * a bond,* * a document ’ etc. Of, Manu. VIII 51, 
52 & 154. 

LL. 7-10. (V 33.) — In fact nearly 13 years 

had elapsed up to the present occasion of the play ; but the 
play refers several times to the number of years as twelve. 

. (l) 5T ?gl I 33 b. (2) TKl: 1 46 b, 

(3)2r^5K??r^q?%etc.Il 63 cd. {4)2nTT§[T^^^7^$[ft^: | 

1169 cd, [Note that according to the Mahabharata, the 
Kauravas were fully aware of the whereabouts of the Pandavas 
during the first 12 years of their exile, as evidenced by the 
and Jayadratha’s To respond to the relative 

pronoun ^ in the 1st line, there must be along with 
With cf, 5?PT«rf%^ P. 9, L. 18 supra, 

L.12.(V. 34.) ^^'2nsr=entrusted. Duryodhana was entrusted 
as a pupil to Drona. Vide I 21 c. 

L. 17, (V. 35.) ^ ?— (1) 2#rt: 

L. 20. — Of an enemy with the outward 

appearance of a friend. Cf, 

P. 12, L. 7. ^ — When was dragged into 

the court-hall etc* 

L. 9. &c. cf, %M— m ! ^ srwi i 

— Pratima HI. 

L. 11. With q?r tfuT: etc. cf, 

?gjr mw^ 



60 Pancharatra pp.lS-^Uj 

^^JT^^-though the person is not named actually, he is evidently 
himself who has been instrumental for all that mischief, 
LL. 16-18, (V. 39.) ^T^I^I'Note that according to Ma- 
habharata, Duryodhana was not the eldest of the 

was the eldest; Bhima and Duryodhana, who were 
both born on the same day, were next to him. Cf, 

I sfdl: i MB., Adi* 

*The relative pronoun % at the commencement of the verse has 
for its corresponding demonstrative pronoun in the last 
line. ^ in 1. 4. is genitive and not nominative. 

P. 13, Tj. 2. ^?:j^T..*This expression refers to the Panda- 
Vas, here. In the the same occurs frequently. 

L;6. 5rjTffi=J5'*=(5[^^:). For the uses of g-f^cAMadhyama 
Vyayoga 51. and 3K t?, VIIT. 

(V, 41.) L. 12. ^r=or. cf, ^rW^Tj'rr! ^^-5' 
(1.74.) L. 13. ^TI“Dissensions of high familiei 

cf, rr^r ft i III 4 / rbdjw 

L. 14. — The locative here has been used ii 

the sense of the instrumental. is a faulty expression 

but Prof. Paranjpe has attempted at a clarification of it, thus* 
“ g^=^r4T^:=3^^^?^^TR^: 51HI: m 11% ^1=4^ | 

^ 3 : HqT%=^rffr cf. I 43. and.,.^rgTf 

eRT^fl^ t^5FTkdr% Avi. VI 16. 

L. 20. This occurs also in Balacharita 

With this cf, qr*? ^ ?{^c^4}ftq?T%-Abhi. Il 16. 

P. 14, (V. 43 .) L. 5. Here is a deprecator 

term. Cf. arft ^UrJTT 55^1 -D 

L, 15. TO ^3^ — Here and the locative absolu 

together are incompatible. 

(V. 45.) L. 19. miiJcfr. Bhasa also uses tl 

word ^Vll^r in his Pratima (I 30 and VI) and Abhi. Ill 25. 
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L.21. 

P. 15, (V. 46.) L. 2. a country is) non-existant . 

With u’srr c/. HTvTTO'i ^ m ^TiWRr I ... 5fr 
I MB. Virata, ch. 28. 

(V. 47.) With ll. 5&6 cf, I 32 d. 

etc. shows that Duryodhana was not irincere in 
fulfilling the promise but only wanted to avoid blame by mak- 
ing a show of granting what was promised. refers to 5r|ifir. 

L. 15. The object of is from the context JT^rfr; but 

also fits in. c/. % JT^rq^q-:: I 48 c,; and 5 

^ 5ri:TT.^q?i^52p ? p. 16, /. 5. 

(V. 48.) L. 17. r/. p. 15, 1. 191 

^IPR m ?r:— Pratijna I ; 

Avi, IV; and k Avi. V.. 

(V. 49,) L. 22. With m\ R%fr ff etc. c/. Ill 25 and f ?T; 
% - Pratima. IV 20 c. 

P. 16, (V. 50.) JL. 3, was able to 

find out Sita although her whereabouts were not at all known. 
So wishes that he too were fortunate like I^f[l^,to find out 
the Pandavas. 

LL. 5-6. ? Drona puts 

this question to himself and just then the ^ enters and an- 
nounces ‘r^R^T^ra;’ etc. Here the word is an answer 

.(and a correct answer) to the question of Drona, although 
neither Drona nor the put the two together as a question 
and its answer But the audience are able to appreciate the 
situation. This dramatic irony is technically called in 
Sanskrit ‘wT^jT^T^r’. The use of q^rr^RTs is considered to be a 
distinguishing feature ofBhasa’s dramas. Cf, 

The ^if^rT^q^T gives the folic wing definition for 
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'raM?»rrsr4 5 ?r5 l This verbal irony has another name V*:’ 
and is defined— W* firai^ SRJ!r For similar 

instances of itrrws by Bhasa, see Abhi. V; Avi. Ill 
Pratijna. II; Pratima I ; Svapna. etc. 

(V. 51.) L. 16. ftffra^-This force of is explained 

in (/. 18) and II 55. 

P. 17. L. 4. Prof. Paranjpe notices the following as a 
V. L. for this line.— 3T?r qpsm m siRmr I 

(V.53.) LL.5-6.qP^=^^^ {m\) W.. is redundant 

in as it is to be construed with With 

etc. cf, Balacharita III. 4. 

L. 7. With I r%5 c/. ^ ^ P. 13, /. 20. and 

see note thereon. 

LL. 10-16. With these c/. the following lines — 

n9 >9 

qfTO I (Pratima. IV) 

L. 15. = 5n&. For similar use of the word 

Pratijna III and Bala. II* 

L 16. Here means *and\ Cf, I 

— 14 . 

P. 18, LL. 17-18. Although Sakuni agrees to lead 
them in the battle with his chariot, note that he has ordered 
only his elephant to be brought. (/. 11 adove,) 

ACT II. 

P, 19. There is much in common between this Scene of 
cowherds and the one occurring at the beginning of 
III. Many of the proper names and even sentences of this 
Scene repeat in the said scene of the 

L. 3 (or 12.) Such a longing for the political supremacy 
of the king t>f the country is found in many of the plays of 
Bhasa. His Bharatavakyas generally give expression to this 
longing. 
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LL, 7-8, (15-16.) This is considered an ill-omen. Cf* 
and 

IX 10-11. 

P.21, LL.7-8. The idea of occurs also in ^oIV 1. 

L. 9. (11.) With c/. 

5ri^TT^5 etc. Avi. II. 

L. 14-15. Wl“*”a hut. WT — Amara. The deri- 
vation of the word is however \ I 

Ganapati Sastri observes thus in his commentary — 

but contrary to this, Pusalkar remarks in his 
Bhasa-A study’ p. 395. n. 3. — “ Pakkana signifies ‘ residence 
of a Candala ’ as the cowherds have come out for celebrating 
the birthday of their king and it is at the approach of the Kuru 
army, that in their hurry they speak of entering the residences 
of the Candalas.” The word occurs also in the Bala. Ill, 
where it clearly does not mean residence of Chandalas,’’ 
Hence, if the word could mean simply ‘ hut ’ there, it is 
unnecessary to suppose that it means something more than 
that here. 

P. 22, (V. l) LL. 4-5. The instrumental ending in 
and ’Tt^; is Hence construe 

^ etc. 

L. 10. is the term by which Bhasa introduces 

his chamberlains in his dramas (Sv. Py. Pr. & Abhi.), while 
is the term that other dramatists employ in their works* 

(V. 2) L. 11 . ^ 
^ is a 

leather strap wrapped round the (left) wrist to prevent 
injury from the bow-string. The has — 

^ According to the word (/) is 

derived from 3^— and it is is a similar 
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contrivance to prevent injury to the fingers (of the right hand) 
discharging arrows. 

LL. 15-16. With etc. cA JTr’i;- 

(P. 27, /. 20). 5'^q'lf=happy day. This expression has 
been used by Bhasa in the same sense elsewhere too. C'/. 
Pratijna III 4. b. 

L. 17. = Very 

urgent. This occurs also in Abhi. IV. 

(V. 3) L. 21. m — Bhisa frequently uses this expres- 

sion in the sense of ‘ shame’ — * out upon it.’ Of, III 5. infra* 
P 23, L. 2. = tributes 

' The use of the word in the neuter gender is, however, 

rare. 

L, 4. (jrf^^^r) Hi::^Here there is no need for the stage 
direction because this Jayasena by name, is the same 
as the one that had conversed with the Kanchukiya (in p. 22.) 
just a little time before and who had not yet retired from the 
Scene. 

L. 7. This occurs also in Avi. II and Pratijna II. 

(V. 5) LL. 13- 14. (7/. 21^: ) 

differ ^ II Kama. 12; 

I Panchatantra III; and f^T m 5tn:^2n% 
m JtCI I etc. Bh. Gita II. 

L. 16. = HT 511%. L. 18. 'Tfl^JlRr etc. — because, 

Virata’s affection for the Pandavas was not 51^^. 

P. 24, (V. 7) L. 8. 65^14 and (V. 8) L. 15. mean 
military preparation for an assault. See note on ^^4 P. 8, /. 11, 
With ? Cf. (1) =5rr^ IV ; & (2) 

P. 25, (V. 9) L. 1. % 

Relationship by reason of participation 
in one and the same offering of water, has with 
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the Kauravas and hence he feels compunction in this manner. 

(V. 10) L. 9. With m ^ ’> c/. 

^Rr5fr4 ^ of(5T,i% — Pratijna III. 

L.12. ?:RI^*'~For the use of the locative in 

see note on etc: 1. 4. c, 

P. 26 LL. 2~3. Notice the quick movement of the 
action of the play. The Bhata has just gone to fetch the Suta 
and lo ! there comes the Suta. This quick action and the 
direction is a peculiar characteristic of Bhasa s 

plays, 

(V.13) L. 4. (or HfK: cf. 

^ i Abhi. IV. 

(V. 14) LL. 7-8., Note that according to the MB., as 
Virata had gone for the Uttara, who was present in 

the palace, was obliged to go to rescue the cattle. But in the 
play, it is strange that although the king is present, Uttara 
goes to the defence ‘even before the king is informed of the 
cattle-raid. 

(V. 15) L. 14. With cf, ^ 

etc, — Pratijna 1. 13, 

LL, 16-17, These lines repeat themselves with very 
slight modifications in many plays of Bhasa and mark one of 
the peculiar traits of his plays. (7/. Pratijna II. 

(V.16) L. 26. afggrst.ft ^ ? This 

is a sentence where the alternative is implied Bhasa generally, 
omits the conjunction m (or cf, (^0 

?— I 39 d, S[fi4 (^i) ^K^ ?— II 47 cd. 

P. 27. (V.18) LL. 7-8. With this verse, cf. 

fiRT.-! srg^: r ik ii glp®— v i, 

L. 9. This is a repetition of 1. 15. p, 26. 

LL. 10-11. See note on IL 2-3, P. 26 adove, 
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L. 20. With this line, cf. ll. 15-16. p. 22. 

P. 28. LL. 1-2. These lines speak for themselves about 
the Brahmins of Bhasa’s days and show how much regard others 
had for them. With these lines, cf. | 

... 3T^ Pratijna II; 

and II. 

The sentence ; reccurs in /. 16 next page. 

(Va 21) With the beginning and end of this verse and the 
next line cf, the same of Pratijna IV 23. Note 

that it is not clear whom the king addresses when he says 
as the ^z was not there. The information he re- 
quired is however supplied to him by the Bhata the very next 
moment. (See II 22.) 

LL. 3-7. See note on ll. 2 & 3, P. 26. 

(V. 22) L.14. ^«ll% is used transitively which is irregular. 
See note on /. 15. p. 35. 

(V. 23) LL. 16-17. Arjuna had a pair of quivers which 
were inexhaustible. Cf, ^ MB, Adi, 

ch. 225. Bhasa refers to the same in II 61. b ; and reference 
to is made also in Dutavakya 32. . 

)) 

(V. 24) L. 21. Forv^t Paranjpe notices a V.L. which 
would refer to as he is described as I. 27. 

With m, 18. 

P. 29. (V. 26) L. 7. XJi^^h etc. The reference here 
is to a fight between and in which the latter, 

accepted his defeat. Both of them were no doubt . equals. 
For details, see MB. Udyoga, ch. 179-186, ^ ^ 

Drona was proficient in the art of discharging by means . 
of simply repeating some incantations. Hence he was kno^^ 
as With f.lO, cf. fi II 39 a. 
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(V27)LL. 12-15. Arjuna (Brihannala) in fact wanted 
only to make a show of attacking his son by approaching him 
with his chariot; hence, whenever Abhimanyu, not knowing 
that If was his own father Arjuna, would try to strike at him, 
Arjuna would quickly drive back his own chariot and escape, 
CU ^ hW ^ i II 51 cd. 

In the first member allows itself to several 

renderings, (l) where means a chariot. 

C/. q-R f 3ifir'^iR/%?cTTfTrTr. Here 

(2) qMiqT; where ^qr = practice, c/. 

‘zflTqT^iflf^cqvjrR’ and (3) qfR where i§ ‘proper* or 
‘useful.* For the use of in the MB. see Adi p. 132-25 
qrfT mm f ^ qTq|qf5R:ii) 

and 135-4. (qicqqf TOfif fqqFqTfqrqfq i ) 

, Note that ?:q* has already been used in L 1 1 and as such 
the use of the same word again in /. 15 is unnecessary. (/. 11 
to /. 15 — a single sentence). 

L. 16. This is a repetition of the 2nd sentence in 1 2, p. 28 

L. 17. ST^q — See note on IL 2 & 3, p. 26. 

L. 18. With fqq qfKRiq, Of. ftqqqqft^qReqqqi 
qfiffeqJi etc.—Pratijnall (P. 25. ll. 2, 4 & 5). In 3fqi%?T 
qlJTfOT, 3?qRq should perhaps be arqf&q, when the meaning 
would be ‘the qrqiyr has been concluded (or finished)* as 
substantiated in the very next sentence aiqqrqf qi^agf:. C/. 

Rqiqrq— Duta Ghat. 43. 

P. 30, L. 1. qbTiqqiqf qjqfR j^qiqR'fqq^ etc. This 
and ll. 3-6, go to show that during the time of Bhasa, there 
was a well organised military and the system of noting down 
in a register the names of all those whose heroism was rrarked 
in the battle-field and of those who received yvounds while 
fighting bravely, was being strictly followed, A similar regis- 
ter is referred to by Bhasa in qRTBftqqqRrg 
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i\ Abhi- 

sheka IV. For some other aspects of the Military of those 
days, cf, Pratijna II. 

L. 3, 3TfT.. As a V. L. for this 

line, ‘srff ^ has been lately noticed by the editors 

of this edition. The new reading is preferable as it is the 
king that utters this line about his own son; as a 
of would indicate that there was no close relationship 
between the king (the speaker) and the 

L. 7. See note on 1. 18, p. 29. 

LL. 9 & 10. See note on //. 2 & 3, P. 26. 

(V. 29.) L. 13. - not skilful ; unsteady, Bhasa 

uses the wor i in the peculiar sense of Cf. ^ 
mr ik^\ ^jr!>i:#r-~Avi. HI 20; & 

Charu. 19. 

(V. 31.) L. 20. -Here refers to all the 

cows. 

[Paranjpe, takes uR to mean ‘Earth.’ It is wrong; for, 
f^T, with which it has to be construed is a past (indeclinable) 
participle, and * conquering of the earth by Arjuna ’ had 
not come off.] 

P. 31. L, 8. These are the words of ; hence like 
‘I? I* in /. 10, they ought to be in Prakrit. 

LL. 14-15. — the same as in U, 5 & 6, p. 23, 

L. 17. The king’s instruction to describe the fight 
^r!) in Sanskrit, in lieu of Prakrit, indicates that even women 
were capable of speaking Sanskrit, and that it was only con- 
ventional that they ordinarily spoke in Prakrit. But whei; 
the subject matter of their conversation was of a serious type, 
they could employ the medium of Sanskrit. About this 
change of language, see—^RR^Rcf^Cf^T TOT ^ 

Bharata ; & Dasarupa, 
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L. 21. 3TaTt4 m etc. cf, | and ^ etc. 

— Pratijna II. 9. 

P. 32, (V. 35 ) L. 3. Here is a 

clever and indirect suggestion, by referring to the destruction 
of the Kichakas, that Bhima could be that person. 

(V. 36.) L. 6. would be better. L. 7, 

With cf- HT ^ ^.X 32. 

L. 9. This strengthens the suggestion (in V. 35) that the 
person must be Bhima. 

L. 15. With this line cf. 6c^Rq 

- Pratijna, II, ll 10 p. 27. 

L. 16. qf^n: With this, 

cf. m III 8, p. 43, & niyum \k ;il4:“Pratima I 25, 

L. 18 refers here to Hence 

(y. 39.) L. 19. g— Abhimanyu was the 

son of Arjuna and only the nephew of Yudhisthira. But as 
Abhimanyu was considered to be his own son by each of the 
Pandavas, Virata is not wrong in refering to him in this 
manner. The particle ^ is only an expletive here. 

In this verse the king puts forth six reasons in support 
of his statement (/. 18 supra). 

P. 33. L. 1. Here^f^sq = public 

censure or blame; (Vide ^ ^ 16 /, p. 32). For the 

use of the word in the same sense, cf etc, 

— Pratima III 6. 'q = All the same. 

L. 3. The reason for this answer of Bhagavan is revealed 
in verse 40, below. 

(V. 40.) Three alternatives are given here, each of them 
ending with a sfT ; and the fourth pada indicates how all 
these alternatives are possible only in private., WithqiJ 
cf. Avi. VI 18. has been 

used transitively which is irregular. See notes on /. 16. p. 35, 
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(V. 41.) L. 12. 8TW Here =' evidently ; 

with this sense of the word, c/. ZTT ^(<1 5JTR[— 

HI 17, where the word has, in addition to the above 
rteaiiingj the sense of ‘pecuniarily*. 

L. 13. etc. Bhima is bringing Abhimanyu 

from the battlefield. On the way Brihannala joins them 

20 below), 

- Note that unity of place and unity of time are strictly 
maintained in the Acts of Sanskrit plays. Gonsequently, no 
Act of a Sanskrit drama contains more than a single scene (as 
in English plays). Hence, the present scene in the drama is 
■i^t*ekitirely different from the previous one. Bh^avan and 
Vitata are still on the stage (but silent); while in another part 
of the stage, (/. e close to the place where the king and 
'Bhagavan were conversing,) Bhimasena appears bringing with 
him Abhimanyu and proceeding towards the court in order 
to present him before the king. That the Bhagavan and the 
king remain silent on the - stage may look awkward, but that 
can’t be helped. 

L. 14, This is the real name of the speaker^ 

while in the case of Yudhisthira and Arjuna, the assumed 
names are being given. This disturbs the uniformity, as all 
the three persons have not yet revealed their identity. 

(V. 42) L. 15. Duryodhana had a 

house constructed of lac at He sdnfehow managed 

to make the Fandavas reside there and wanted to set it 
on lire. But getting a clue of it, Bhima removed all his 
^brbthers and. mother front there and saved them. For details, 
see MB. Adi; Oh, 148. The reference here is to this incident. 

' L 17.«?4i&^T^ are used here to stress the contrast. 
Abhimanyu was single and a boy ; but the Paiidavas (four 
brothers and- mother) ^ere'-j^t« iand grown up. Stiir the 
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effort to carry the former was more than that Jn the case of 
the flatter. In ft is an esxpletive. , Such expletives 

ft etc. are abundant in Bhasa s slokas. , 

L. 21, Aw sff 3 ? occurs also in and 

is repeated four times (with slight variations), 

P. 34. (V. 43) LL. 1 and 2. = cT[^?IT 3Tl5d 

^^H:=One who has a stomouch which has 
gained prettiness by its slenderness. In the 

coupling of and is not happy. Probably they 

are intended to be different words and wrongly, combined. 
Anyway the whole thing can be passed as a single word ; ftr?t 
^ ^ ^ 3t#[ g:— i 

With 3R^fl3, cf. 43, n 9. 

Again with the contrast cf. TOft'** 

|“^/* 8. infra. 

(V, 44.) L. 7, ^5: ^^V• Bl Here is 

used in the sense of. ornaments. For 3 tR?:, Prof, 

Paranjpe gives as a V. L. which improves the sense, as ' 
it could be construed also with 

L. 9. 3tit^i 4= Aside. Cf. 

3TiqW = cf. 3TI^ft m\ ^ 

?^35r: II 17-82, , 

(V. 45) L. 10 This was the first fight 

which Abhimanyu was fighting* Hence a failpre in that 
would be to his discredit. . L. 12 see note on /. 7, p. 9, 

. The Atmane ending of ^ is rare,. It is generally 
Parasmai. With f 3 r%g^T, cf, 42. 

L. 1,4, ; Bhimase^, in l^is itnpatjence, addresses, Arjuna 
by name openly and not Aside. Hence, Arjuim skilfully 
turns the , vocative *3^^’ into the first , member , of the 
compound (/• 15) and, with ; that, cutting . short the . 
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speech of Bhima, suggests that he (Bhima) should not expose 
their identity so soon. Thereupon, Bhima speaks Aside (/, 16), 

P. 35. L. 1. As Abhimanyu was addressed by his bare 
nam'fe he has become angry. How princes should be 
addressed is given by Bharata in 

I 17-75. 

L. 2. ^1%, Note that Bhasa has used this root in 
the Atmane ending in V. 45. c. Supra, 

(V. 47) L. 6. There are two alternatives here ; — 1. 

; and 2. 

(V. 48) LL. 9 & 10. is the subject agreeing with 
its predicate It shouid be noted that whenever 

is the subject, its predicate should not be in the II 
person. — ^ Bhasa has not adhered to the 

rule. Moreover the 3Tfcfr?r ending in is irregular. It 
ought to be Parasmai. Also note the inconsistancy of gender 
in the case of Abhimanyu has Ijeen made to refer 

to her in the Masculine, while Virata is made to use the 
feminine. Cf, (P, 31. /, 14) with in this verse 
and with ini, 13 infra. 

L. 16. Here is used transitively which is irregular. 
The sentence written fully would read—sRJifpT^f^i 

Jft ? For similar irregular uses, see under 

‘Grammatical Irregularities’ at the end of the Notes section. 

P 36. (V. 5l) L 2, is generally used by Bhasa to 
convey the same meaning as See III 20 infra-t Uru., 
Kama., Dutagh., Avi. etc. L. 3, ?T Bhasa is 

very fond of using double negatives. See II 22 b. Supra. 

L. 6. ^ etc. As Bhima is present on the spot, 

^ must be 

(V. 52) L. 8. With c/. 55^4 

?3^^C^r-~Abhi. Ill 14. With etc., c/.— 



^ ^i#% II 

5T ^TJT 5r 

^Tr^'s^r^TR ^ q-^q mmi^ II 
qrs^^rqjrfH m qi^qR^^ i 
q q ll— ■ Manu. VII 91—93. 

L, 15. qr: qi^ qffuq^ ? This is the same as what 
Damodara says in Bala. V» to convey his contempt for the king, 
L. 16. q q. For similar repetition of q, see /, 11 p. 17. 
supra] and — q q I qRTfjfr...etc. Svapna. VI; and 

^r^qq:— (fir<^iqq) 3T^ l q q l I Pratima IV. 

This line and the next throw light on the fact that Brahmins 
were held in very high estimation by everyone in Bhasa s times. 
See note on /, 1, p. 28 supra, and c/. qflfqq^qqiq[% — Kama. 
(V. 54) 11—21. Cf, the peculiar use of the locatives in 
(^flTiri) cc^, Minii) 5r2rj( & Raft (asfmHPi) ispiTit 
with...^ I 4 c^& a5n^; sim: 1 1. 12. p. 25. 

P. 37. L, 2. aift etc. With this cf. ^-l%3 

? tjsn— etc. Pratijna II. (P. 28, 1. 15 /.) 
as also with I, 3, p. 30 supra, 

L. 3. «r^qqqq — This expression occurs thrice 
in Balacharita. 

L. 6. With etc. cf, 11 52. 

(V. 55 & 56.) LL, 8 ff. The idea of these verses occurs 
frequently in the plays of Bhasa# 

Of. (1) Tf«fr gtft Jprrat etc.— Ill 14 infra, 

(2) m g w — HBfjpn® 42. 

(3) ssrrj^swn: etc.— Avi. II. 

(4) ftifttR«%5if9i^ snf g 

—Bala III 11. 

(5) |— Ill 17. 
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Bhasa has evidently borrowed the idea from the Maha- 
bharata, as can be seen from the foliowing lines of ch. 23 of the 
Sabhaparvan— (l) tra# * (2) 

II 

L. 12. With ti#5Teefg I (?/. Etita)=^:— 

— »ti> srpo. Also note that even though according to the 
Mahabharata Bhima was next to Yudhisthira in birth and 
thus the second among the five Pandavas, Bhasa refers to him 
as in his plays. Strictly speaking the term must refer 
only to Afjuna who is really the third and hence the Middle 
One among the Pandavas. Probably Bhasa considers Bhima 
as younger than Arjuna. Even in the case of the story of 
Ramayana he appears to hold that Lakshmana was older than 
Bharata. C/. ^ I | 

^ I And blesses him thus— 

^ I II— Pratima IV. 

L. 14. The variant before ^ etc. improves 
the sense. ^ % II Although Abhimanyu 

was ready with an answer, he did not wish to retort a Brahmin 
with it and hence says so. With this c/, 

Abhi, I. For occasions where similar regard towards Brah- 
mins is shown, c/. I 25 c; L 17, p. 36, supra ; ... 

m ^n^ror: i • — 

& zrsci TO ^ ^ 5r$Kl:— wp. For the 

use of the plural instead of the singular cf, 

-r-II 38 and ^ =5r II 61 supra, 

(V. 57.) ll, 17 & 18. With this verse, cf, ^ 

I isnTOm^r i 

M. Bh. Sabha P. 

ch. 5-6. In^the 2nd line of the verse, refers to the 

dreadful deed (viz, killing of achieved by Hence 
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[As Krishna had killed Kamsa, the husband of the 
daughters of Jarasandha had taken a vow to 

annihilate all the Yadavas. Cf, arzn^ 

Bhagavata. X. 50. 3. Thus he became a very powerful 
adversary for Krishna and besieged him in Mathura 18 times 
and at last made him flee away to Dwaraka, an island, in 
order to escape him.] 

Bhima’s killing Jarasandha deprived Krishna of the 
chances of killing his foe himself. 

(V. 58.) L. 19. With Ww, cf, 5T W %'?rr:. 

II 67 a, infra. The 2nd half of the verse has been understood 
differently by different scholars. Moreover in the Pratima 
IV. 5, we have ‘♦Tf^frRl^TrT: 

which Prof. Paranjpe thinks that the reading even in this text 
should be the same and not etc. 

P. 38. (V. 59.) L. 3. With etc., cf. 

HI 6. d. infra, 

LL. 8-12. For similar situations and repetitions of the 
same expressions, see Pratima IV. 

P. 39. (V. 63.) LL. 2-3. With etc., cf, 

:--Ayi. I 8. cf, note 

on I 48 supra. ^ | 

(V. 65.) L. 9. refers to Arjuna’s fighting 

with Siva in Kirata form. 

L, 12. — This occurs in Avi. VI ; Bala- 
charita I ; Svapna VI ; Abhi. I ; and Pratijna II. 

L. 14. - cf. ^ w i 

II 12 supra. 

(V 67.) L.19. With ^ m f^:, cf. II 58. ab. supra. 
and with etc., cf. /. 15 p. 35, supra, {I, 20.)» 

The word occurs in the same sense also 
in Avi. II 5. and III. 8. ^ 

P, 40. L. 4. This line is a repetition of /. 12 in Act I 
supra. With this, cf, — Madhyama Vyayoga. 
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(V. 69). L. 10. has another variant 

which is better, as it is in conformity with the 
statements in I. 48 and II. 63 supra. 

(V. 70.) LL. 14-17. With this benediction cf. II. 54 
supra, 

L. 19. The direction (n. 61.) before is very 
desirable. 

L. 18. = (3T|?r?2r) hc 

P. 41. LL. 1-2. STiq^^^etc. Water is actually brought 
on the stage in many of Lhasa's plays and in every such 
occasion, these very words occur. marks that 

much time too is not taken to execute the order (viz. bringing 
water). Cf. p. 10. ll. 17-19 supra, and see note there-on. 
For such situations, see Pratijna I ; Pratima II, IV ; Abhi ; 
Madhyama. and Dutavakya. 

LL. 3-8. This is a brief epitome of several slokas in 
ch. 71 & 72 of the Virataparvan, MB. 

LL, 9 ff. The variant (n. 64) is to be accepted ; because 
it is only there that we find Yudhisthira saying 

which is consistent with Uttara’s assertion that he 
was sent by and not by in ll, 2 & 4. p. 47. infra, 

ACT III 

P. 42. L. 2. With ^ etc. cf p. 22. /. 2, supra ^ 

(V. 2) L. 13. With cf. II 45. d supra* 

(V. 3) L. 16. here means defeat, = retreat. 

For the use of WT in this sense, cf. (1) W II 11. d. 
(2) II 19 c. (3) II 24 c. and 

Hin; II 41 a. supra. 

L. 20. The form is an anomolous 

one, the being used in the same sense as 
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(V.4). L.21. With cf. ft 

1. With (= by censorious people), cf, the sense of ^*4 
as used by Bbasa. 

P. 43. L. 1. With this line cf. 

Pratijna I. 

L. 3. The same approbation occurs in Svapna. VI, 

(V. 5) L. 4. m etc. Notice the beginning of the 
verse which is the same as in II 3, above, 

L. 8. In support of this statement 

Sakuni himself names four persons (see V. 6 below) from 
whom his release was imminent, according to hint. 

(V. 8) L. 20. is another variant for 

etc. With this cf. 
cT^ft— Vikramorvasiya V 2. 

P. 44. (V. 9) L. 7. With etc., cf, 

I 40. 

(V. lO) L. 10, is used in the sense of 3Tq^. 

Note that the generally accepted form of the word is 
and not Cf, Panini VI— 149. (2) 

Araara, (3) ?:5!TTfri^ Hemaohandra. 

Note that is any part of a chariot except its wheels. 
cf. ?:«rrf Kshiraswami. With cf, 

15. 

(V. ll) L L. 15 & 16, Abhimanyu was seated in a chariot 
and Bhima, walking on foot, overtook him. So in the parallel 
instance too, it must be that Bhima, walking on foot, defeated 
Jayadratha seated in a chariot while carrying away Draupadi 
with him, But according to the Mahabharata (VanarP, 
ch, 260.), Bhima and Jayadratha both seated in ^chariots in 
the beginning, fought with each other and later got down and 
continued -fighting. 
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L, 18. The reference is to the quadrangle 

or the field which was enclosed with a compound an all sides, 
where the pupils of Drona practised shooting arrows and 
missiles. For this meaning of 

^51^ ^^—Amara. [The meaning “schoor’ for is 
of Yery late origin ], 

L. 21. etc. The same expression occurs in Pratijna 
IV twice and also in the 

P, 45. (V. 14.) L. 5. is a past participle ; but at 
least for the sake of consistency with in the first line, it 
ought to be in the present tense. Probably siTO (gglcT: — 
present tense, dual No. Ill per.), the only correct form of the 
verb that can be used in that line, has been wrongly changed 
into gTOT by some scribe. 

(V. 15.) L. 7. Why Arjuna is called is clear from'^ 
iWgf a ’Tt 

%• II MB., Virata P., ch. 44. 

LL. 11-13. The prose line (/. 11) is to be construed 
with the verse following it, thus—% gr^gRTHTT^T**, igftgMR; 

^ i (?TgrPr) b * 

(gpgRw:) 5T m ^ «— (g^t) ^ ! 

L. 14. etc. — With this idea, cf. Balacharitall 25. 

P. 46. (V. 19.) L. 3. With] cf. 

Pratima IV and (vw) p. 7, //. 11 & 12. 

L. 4. g[ etc.— See notes on III 5 supra* 

(V. 21.) L. 9. ^ giggC here introduces some 

unnecessary confusion regarding the meaning, is probably 
to make the sentence read-glg^C ^ ^ | But 

with the locative absolute construction is unnecessary. 

P. 47. (V. 24.) L. 10. = Decision (lit, to this fact 

vizi that the Pandayaa are livings with Virata), gTOT;— This 
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word has been used in the neuter gender throughout, being a 
compound. The masculine form here is irregular, 
(See notes on the title of the play, vide, P. 52), Hence 
it would have been better if the reading were ^ 

(V, 25.) L. 14. ft etc. Here ^ should not be taken 
as a past participle ; fori in the same sentence it Is to be taken 
along with a verb in the present tense. The word has been 
used in the sense of * Solicited alms.’ Cf» 

I— Manu. 4-45. This sense is most appropriate 
here because the <r52rr4 in question is solicited as alms by 
Drona (cf, I 33, 35 and III 24, supra ) ; and also srft will 
have full force only with this sense of ^ as otherwise it 
will have no effect with a word in the Past Participler the 
action in question being * Present.* Hence the line will be— 

(V. 26.) L. 16, The same line occurs in the valedictory 
verses of and 



grammatical irregularities. 

Ute of Atmanepada for Parasmaipada — 

1. — II 15 c. 

2. f3i«fit(& 3^ ?2| ^*1^: — II 45 c. 

3. I— II 48 d. 

[Moreover the 2nd person of the verb is against the 
rule 5T Jiapr; ] 

Conjugational— 

1. TO: — 1 25 d. 

2. TOtrft? ^ — P. 35, L. 15. 

Intransitive roots used transitively — 

1. g2%-*rg^ — li 22 d. 

2. S’f’l,— II 40 d. 

Syntactical— 

1. ? P. 1 4, L. IS. 

2. ^ gprUR — III 21 d. 

or is not used generally along wi.th a 
locative absolute construction.] 

Anomolous- formation — 

1. — P. 42 L. 19. 

2. 5Tt#rs#. — II 8 d. 

Moreover HlSsT is used as a 
although it is to convey the same sense as g^.] 
Implied alternative sentences— 

1. m — I 39 d. 

2. — ni6cd. 

3. tig?RI?f» 3l?w W’prT ? — II 47 cd. 

5. I3Sod. 

Declensional — 

1. »nfW!tTO! — P. 45, 1. 11. 

[ The vocative ending is irregular. ] 

Of Qender.— 

1. 'nrotBR 1^ — III 24 b. 

[ The masculine form of 'ngtPT: is irregular. ] 



II II 

PANCHA-RATRA 

( Five Nights ) 


[At the end of the Sandi^ THEN enters the Stage-manager* ] 

Stage-manager — May that illustrious Krishna protect 
us; — Krishna, who is dark like a cloud, who is the envoy 
of the bright and terrible (Pandavas) on this earth, who 
is the pilot of (Garuda) the lord of the birds, who is 
hard to fight with, who is dreadfully firm in battles and 
who (always) moves by an excellent path being intent on 
sacrificial performances. [1] 

{Stepping forward) With these words' I’ll announce to 
the respectable gentlemen.... But why indeed is it that 
some thing like a noise is heard, while I am eagerly 
occupied in making the announcement ? Oil see. 

{Behind the curtain) 

Ah, the grandeur of the sacrifice of the king of the 
Kurus ! 

Stage-manager — Well, I understand. 

It is the sacrifice (performed) by Duryodhana, the 
king of the Kurus, as the (vassal) kings have arrived 
out of regard for him, together with all their queens. [2] 

[ Exit ] 

End of the Prologue 
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[ Then enter three Bra)imi*n ] 

All — Ah, the grandeur of the sacrifice of the king of the 
Kurus I 

First— F or, here— 

By reason of the eatables left behind by the Brahmins 
(while feastiilg), every part of this land appears to con- 
tain fully blossomed kasa flowers; by the smoke of 
oblations, all the groves of trees have lost the perfume of 
their flowers; tigers are (tame) like deer; and the mountains 
have (only such) lions as are too modest to kill ; — thus, 
as the king has prepared himself for the performance 
of the rite, the whole world appears to have taken a 
similar initiation. [3] 

Second — You have stated the truth. 

Fire, the mouth of the great gods, is gratified’ with 
oblations; the best of the Brahmins are satisfied with (the 
gifts of) treasures ; the flocks of birds and the various 
people with their herds of kine are all fully satiated ; at 
the present time, this world is full of joy resounding 
everywhere with (the praise of) the good qualities in the 
king and thus by his virtues, it has gained supremacy 
over the entire region of heaven (the abode of gods). [4] 
Third — Here are these respectable Brahmins 

Their feet are rubbed by the silk of the turbans of 
kings ; their love is praiseworthy and profound ; even 
in their oldage their austerities are increasing and they 
are with faces full of vigour as a result of Vedic 
studies"; and (such of) the Brahmins who are weak by the 
advance of age move with a staff, as on three legs, 
placing their crooked hands on the shoulders of their 
pupils and look like aged elephants. [5] 
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All — Y ou yo mgsters, ho there you youngsters ! The fire 
should not be thrown away by you so long as the ablution 
at the end of the principal sacrifice is not over. 

First — Alas! the inconsiderate conduct of the lads has 
been shown after alb 

The ground here, with its one sacrificial post aflame* 
looks as if endowed with an arm of gold ; the sacred fire 
does not bear the common fire by its side, just as the twice- 
born man does in the case of a Sudra ; the sacrificial 
altar is however encompassed (by fire), although its 
surface is not much scorched on account of the green 
(Kasha) grass (spread on it) ; and this smoke is making 
for the bamboo shed which has its columns turned to 
the east, just like an elephant that enters a pond 
abounding in full blown lotuses. [6] 

Second— So it is. 

This fire is being taken out by the terrified Brahmins 
out of fear that the common fire may come in contact 
with it, just as a (pious) kinsman in a family which 
has transgressed’’the lawful life, is taken out (of the folds 
of that family) through the fear of the other relatives 
(by whose contact he would be defiled). [7] 

Third — Look you both, this another scene. 

The sacrificial cart full of ghee is ablaze although 
sprinkled with water, just as a woman whose child is 
dead burns with the love for her baby (though drenched 
in tears). [ 8 ] 

First— Y ou have remarked rightly. 

The fire, having risen high where the darhha is dry 
in order to burn the emperor’s sacrificial cart, gradually 
becomes low because the grass (there) is dark - green ; 
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being blown about by the breeze and ablaze with flames, 
it has gradually gained the wheels and with its circular 
form round the rim, imitates the sun. [9] 

Second — Look, here is another scene. 

Five serpents, afraid of the fire, have together come 
• out from the bottom of this ant-hill through its holes, just 
as the five organs of sense together depart from the body 
of a dead man. [iO] 

Third — Another scene here, look you both. 

The birds, nesting in the body-like interior of the 
hollow of this tree which is being burnt by the sacrificial 
fire fanned by the wind , have flown up like the vital 
breath. [11] 

First — So it is. 

This forest, whose trees have all blossomed, is being 
burnt by that single dry tree, just as the whole of a 
family is brought to ruin by one of its members, who is 
bereft of morality. [12] 

Second — These bamboos, which are shaken by the wind 

as they are being burned by the sacrificial fire, rise and 
fall, like the fortunes of men. [13] 

Third — You have remarked well. 

This tree, insnared by this dry creeper clinging to its 
trunk, is being burnt just as a pious man who has stepped 
into a notorious family is ruined by the mis-conduct 
of a woman* [14] 

First — Look you both, this another scene. 

Having, to his complete satisfaction, feasted on his 
food in the form of this forest together with trees, shrubs 
and bushes, thisifire has gone down towards the river, 
following the course of the Kusa grass, as though to 
clean bis mouth* [15] 
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Second — A nd here 

This fire has gone from one tree to another by means of 
the cloth made of kusa grass, spread between them ; the 
scorched fruit of the plantain tree drops down, as if due 
to ripeness; and this palm tree in the front, together with 
its large ring of bee-hives, being burnt for a long time at 
its root, falls down like Rudra^s Axe. [16] 

Third — What a relief ! The holy fire has cooled down ^ 
like the anger of a good man. 

The force of the fire has come to an end because of the 
cessation of all fuel, just as the capacity of a benevolent 
person (comes to an end) by the exhaustion of his 
riches. [17] 

First — The fire now feeds upon the ladle (wooden pot), 
the. wooden rods (used to produce fire) and the kusa grass 
just as a person reduced to poverty on account of his 
being vicious, feeds himself with his own clothing (by 
selling it away). [18] 

Second — This Palasa tree on the bank of the river, with 
its branches hanging down, appears to offer the funeral 
libations of water with its one leafy hand moving in the 
breeze, to the trees whose lives were ended by the forest 
fire. [ 19 ] 

Third — Hence come on. We also, in the meanwhile, shall 
sip water. 

Both — Alright. [ All having sipped water ] 

First— Oh I Here, this very way, comes Duryodhana, the 
king of the Kurus, led in front by Bhishma and Drona and 
followed by a ring of respectable princes. And these 

Citizens saying — “Feed (all) by the performance of 
sacrifices ; conquer the earth by valour ; abandon anger? 
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an i be merciful towards your own people” — words, which 
are sweet as they refer to the past incidents from their 
very commencement, indeed, take sides with the 
Pandavas* [20] 

Come on, then. We too shall pay homage to the king 
of the Kurus. 

Both — Y es, we will. 

All — V ictory to your Majesty ! Victory I 

\Exmnt i?mnes] 

End of the Interlude. 

[ T/ien enter Bhishma and Drona ] 

Drona — Indeed, by Duryodhana who has taken recourse 
to righteousness, I myself have been favoured. For, 

A pupil’s fault, overlooking his relatives and ignoring 
his friends, goes to the share of his teacher ; (because,) it 
is not at all the fault of either the father or the mother, 
as he or she hands over a young chHd to (the care of) a 
preceptor. [21] 

Bhishma — Here is Duryodhana ; 

Having attained elevation by securing wealth (through 
gambling), he incurred infamy by reason of his love for 
fighting (with the Pandavas). (But now,) after a long 
time having resorted to righteousness, he, a receptacle of 
good deeds, shines by his own grace. [22j 

[ Than enter Duryodhana^ Kama and Sakuni ] 
Duryodhana— I have, no doubt, gained confidence ; the 
elders bear full satisfaction ; the world has reposed trust 
in me ; my virtue asserts itself ; and infamy has* dis- 
appeared. The statement (usually) made here, that 
heaven is to be gained by the dead, is false. Heaven is not 
invisible ; it yields its manifold fruits, just here. [23] 
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Karna — 0 son of Gandhari, you have acted justly in 
giving away the wealth acquired justly. For, 

The opulence of the Kshatriyas depends on their 
arrows. He, who hoards for his sons, is deceived. Having 7 
poured all his wealth on the laps of Brahmans, only 
the bow must be given by a king to his sons. [24] 
Sakuni — The lord of the Angas, whose body is purified of 
all sins by the ablutions in the Ganges, has spoken well. 
Karna — Ikshvaku, Saryati, Yayati, Rama, Mandhatr, 
Nabhaga, Nriga and Ambarisha — all* these persons, who 
owned treasures and kingdoms, have perished in bodies 
but live (still) by their sacrifices. [25] 

All — 0 son of Gandhari, congratulations to you on the 
completion of the sacrifice. 

Duryodhana — I am obliged to you. 0 my preceptor, 

I salute you. 

Drona — Come, cor»e, my boy ; this is a wrong order. 
Duryodhana — Then, what is the (proper) order? 

Drona — Don’t you see ? 

Let this god (Bhishma) in human form be saluted first. 

I consider it a wrong procedure to salute (anybody), 
passing over Bhishma. [26] 

Bhishma — No, please say not so. For many reasons I am 
inferior to you. For, 

I am, indeed, born from a mother, (while) you are self- 
born; to me weapon forms the profession, (while) to you 
it is a hobby; you are a Brahmin, (while) we are born 
of a Kshatriya race ; and you are a preceptor, (while) 
we are distinguished pupils. [27] 

Drona— Indeed, great-souied men cannot deprecate them- 8 
selves. Come, my boy, salute me . 
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DURYODHANA-^My teacher, I salute you. 

DRONA“-Come, my boy, come ; be fatigued, just like this, 
in (performing many more) sacrificial ablutions. 
Duryodhana — I am thankful to you. Grandsire, I salute 
you. 

BH):sHMA--Come, come my grand-son ; may the tranquility 
of your mind (continue to) be in this same manner I 
Duryodhana— I am obliged to you. 0 my maternal uncle, 

I salute you. 

Sakuni— M y dear boy, 

In this same way, having performed all sacrifices in 
which gifts are given to well-wishers, may you, like Jara- 
• sandha, bring together all the kings after conquering 
them for a Rajasuya sacrifice. [28] 

Drona — Oh I even while uttering a blessing, Sakuni 
induces him for an undertaking. Alas 1 this Kshatriya 
youth is indeed fond of quarrels. 

Duryodhana — Friend Kama, as my salutations to elders 
are over, the turn being yours, please accept the greetings 
of your friend. 

Karna — 0 son of Gandhari, 

This body of yours has become emaciated by the sacri- 
ficial observances ; only if you can endure my violence, I 
shall embrace you. Hence, I do not venture to do so 
without asking you, as I dread your speech which was 
so grave as to befit a ‘Royal Sage’.> [29] 

Duryodhana — May you always feel the same ? 

Q Drona — My dear Duryodhana, this dear friend of Indra, 
Bhishmaka by name, presents his compliments to you. 
Duryodhana — Welcome, noble sir ; I salute you. 
Bhishma— 0 my grand-son, this king, Bhurisravas by name, 
who has been a barrier against the Deccan, pays homage 
to you. 



Act 1 


89 


81 . M 


Duryodhana— W elcome to the noble prince. 

Drona— Dear Duryodhana, Abhimanyu, who is sent by 
Krishna thus honouring your sacrifice, pays his felicita- 
tions to you. 

Duryodhana — Come on my boy, come on. 

Sakuni — My dear Duryodhana, this Sahadeva, son of 
Jarasandha, bows down to you. 

Duryodhana— C ome, come, my dear boy; may you be 
like your father in valour. 

All— T his assembly of all the kings felicitates you. 

Duryodhana— I am thankful (to you all). But, lo 1 when 
all the kings have assembled here, why has not Virata 
come ? 

Sakuni — A messenger has been sent to him by me. I think 
he is on his way (here). 

Duryodhana — 0 Preceptor, teacher to me both in religion 
and archery, please accept (my) dakshina (fee to a 
teacher). • 

Drona — Dakshina? Veryl well. I shall, however, beseech 
(you for something). 

Duryodhana — How ? Shall even my teacher beseech me ? 

Bhishma — Oh I But, indeed, what needs he ? When 

He has drunk Soma offered (by Duryodhana) in his IQ 
boyhood,- 'When he enjoys the shade of the royal 
umbrella, it being obligatory, — when he has gained 
renown, what is that object, that reward or that special 
thing in which a Brahmin, a teacher of warriors, is 
poor ? [30] 

Duryodhana — Command me please. What is it you 
desire ? and what shall I do (for you) ? 

Drona — My dear Duryodhana, I’ll tell you. 

Duryodhana — W hy do you hesitate, now, sir ? 
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I am dearer than life to you ; I have been educated by 
you ; I am counted among heroes and I have done brave 
4eeds ; (hence) freely speak what you want ; what shall 
I give (you) ? The mace is in my hand and (so) every 
thing is yours. [31] 

OR0kNA-“My sm, 1 will tell you* of course. It is the torrent 
of tears that just oppresses me. 

? Does even the preceptor shed tears ? 

Bhishma— My grandson, Duryodhana, your effort is in 
vain. 

DURYotyHANA— -Who is (the watchman) here ? 

[ EftleriHi ] A Servakt— May the great king be 
victorious ! 

Duryodhana— W ater, please. 

Servant— As the great king commands. [Exit and re^snUr] 
Victory to the great king I Here is water. 

Duryodhana — Bring (it here). [Taking the jar] 0 teacher, 
please wash your face sullied by the flow of tears. 

Drona— 'Never mind that. Let the fulfilment of my (desired) 
object be in itself the water to clean my face. 

Duryodhana— Oh I Fie I 

If you dwell on my former crookedness and if you think 
that I shall not give (what I promise to give), stretch 
forth your hand hardened by hundreds of arrows ; (1 shall 
pour) this water (which) is the guarantee of gifts. [32] 

DitoNA— Ah ! My heart has .gained confidence. My son, 
listen 

Assign a share (of the kingdom) to the Pandavas, who 
have had no shelter and whose whereabouts are not 
known for these twelve years. This is what I beg and 
this shall he my [38] 
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Sakuni — [ Alarmed ] No ; not so, sir. 

Is this fair— this deception, in the name of Dhawna, 
broaching something which is irrelevant (all on a suddhn) 
and practised on a pupil who has been entrusted to your 
care and who has reposed trust in your venerableness as 
his teicher ? [34] 

Drona— How ? You call it ‘deception in the name of 
Dharma' ! Nay, do not speak so, 0 Sakuni, of a discon- 
certed judgment due to (the practice current in) the 
Gandhara country. Because you are ignoble, you con- 
sider all people ignoble. Alas ! 

It is deception if I say— * Give your cousins their 
ancestral kingdom ” I (Then) what is better ? — that it 
is given away at (my) requests, or that it is by force 
snatched away by them ? [33] 

All — H ow ? By force ? 

Bhishma— 0 my grgind-child Duryodhana, the sacrificial 
ablution alone is our concern, just now. The words of, 
Sakuni, who is an enemy in the guise of a friend, should, 
not be listened to. See, my grandson. — 

It is all (the result of) the ruthless abusiveness of 12 
Sakuni that the Pandavas, together with king Drupada*s 
daughter, wander all over the earth (with their bodies) 
sullied by the dust of the forests, that you are averse to 
them and that they are ill-disposed towards you. [3#] 
Duryodhana— 0 grandsire, be it as it may. But I' ask 
this of my teacher. 

Drona — S peak out, my boy« 

Duryodhana— Formerly, in the midfet of the whole 
assembly, when they were deprived of their kingdom 
and honour, why was the anger restrained by them (if th^ 
are) capable of using forcp ? 
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DroNA — Now as regards this point, you must question 
'Vudhishthirawho respected the rules of gambling, who got 
cheated in the name of fair-play (and) 

By whom Bhima was checked while he was just on the 
point of lifting, up a pillar of the assembly hall. - Had 
that (pillar) been thrown on a certain person, Sakuni 
‘ would not (be here now and) insult us. [38] 

Bhishma — One thing was under discussion, (but) another 
. thing has come up. 0 Preceptor, the business is more 
important now and not the quarrel. 

DRONA — The business shall not be a dishonourable peti- 
tioning; let there be quarrel itself. 

Bhishma — May the preceptor be calm I Look my grandson. 

They who are weak, miserable and homeless, seek 
peace with you and are not arrogant. You are the eldest 
of all and they are affectionate with you. Will you 
Tetain them in, your family or let them remain in the 
.company of beasts? [39] 

Sakuni — Let them, let them. 

Karna— 0 preceptor, do away with your fury. For, indeed, 
Duryodhana is such that 

13 He gets angry when he is made to hear something, the 
substance of which is bitter although it may be beneficial; 
he does not like the praise of the eminence of any good 
man. Hence, let this (sacrificial) performance of your 
pupil, which has (almost) come to an end, be guarded 
(against such hindrances). He should be led very gently, 
just like an elephant with many a bad tendency. [40] 
Drona— "My boy Kama, fiery is a Brahmin’s temper. I 
have been reminded in time. Now I shall follow your 
.suggestion. My dear Duryodhana, I am your master, is 
that not so ? 
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Bhishma — Now he has begun in the right way; fori con- 
ciliation is indeed the cure for the insolent. 

Duryodhana— Y ou are the master not only of myself, but 
of my family too. 

Drona— T his is worthy of you alone. Hence, my boy,— 

If you get deceived by me, it is no fault of yours ; or if 
I compel you, be it so, that is (only) an advantage to 
you. Mutual differences of great families are recon- 
ciled by the words of those who are authorised to 
administer what is right. [41] 

Duryodhana — So, I wish to hold some consultation. 

Drona — My boy, with whom do you wish to hold 
consultation ? 

With Bhishma ? with Kama ? with Kripa ? With 
whom ? Is it with Jayadratha, king of the Sindhu 
country ? Is it with the son of Drona or with Vidura ? 
Tell me, my boy,^i8 it with your father ? with your own 
mother ?— with whom ? [42] 

Duryodhana— None of these. (It is) with my uncle. 

Drona— With Sakuni? [To A/we//] Alas 1 The matter is 
spoiled. 

Duryodhana — Uncle, please come here; friend Kama, 
come here please. 

Drona— [To himself] Well; I shall manage this way. 
[Aloud] My dear king of the Gandharas, come here, 
please. 

Sakuni— Here I am. 

Drona— M y boy, 

Oldage is apt to anger ; the rashness of this old man 
should (therefore) be pardoned. Hence, an embrace (from 
me) shall allay the harsh words. [43} 
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Bhishma— [ To himself ] 

This teacher begs of Sakuni, out of affection for his 
pupil. But though appeased in this manner, he won’t 
leave off his crookedness. [44] 

Sakuni-*'[ To himself ] O ! the preceptor is indeed a rogue 
as he pacihes me to gain his object. 

[All move and sit down] 

Duryodhana — Maternal uncle, what is your decision in 
the matter of granting half the kingdom to the Pandavas? 

Sakuni — I t should not be granted, that is my decision. 

Duryodhana — M y uncle would better say — ** It must be 
granted.” 

Sakuni — I f the kingdom is to be given away, why do you 
consult us Let the entire kingdom be given away. 

Duryodhana — My friend, king of the Angas, you have 
said nothing, as yet. 

Karna — What shall I say now ? * 

I do not oppose your having a good brotherly feeling 
which was experienced and cherished by Rama. As 
regards your competency or incompetency, you are the 
person to decide. In times of war, we shall form 
your help. [45] 

Duryodhana— Uncle, think of some bad country which is 
beset by a strong foe and which is not inhabitable. Let 
the Pandavas live there. 

5SAKUNi~K)hI Alas! 

I tell you — ‘None* (no such country at all). For, what 
person is stronger than Arjuna ? and wherever the ruler is 
Yudhishthira, be they barren lands, com is bound to 
grow. [46] 

DURYODHANA*-Now then, 
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Water has been poured into the palm of my preceptor 
and Cmy promise) has been heard by the elders of the 
family, which forms a testimony in this world. Hence, 
be this a bad policy or deception or anything, 0 king, 
I wish to make that promise (lit. water) true. [47] 

Sakuni — Y ou are just to be relieved from (the charge of) a 
false promise, is it not ? 

Duryodhana— R eally. 

Sakuni — Then, please come this way. [ Approaching ] 
0 preceptor, here this honoured king of the Kurus submits 
to you — 

Drona — M y dear king of the Gandharas, speak out. 

Sakuni— I f the propensity of the Pandavas is brought 
within five days (lit. Nights\ he will surely give away 
half the kingdom. Now, you may produce them. 

Drona — No, do not say so. 

They, who were not found out during these twelve 
years by you intent on practising fraud on them, are to 
be brought (here) by me in five days 1 Better say in plain 
words, that the promise is not fulfilled. [48] 

Bhishma — My grandson Duryodhana, Dharma does not 
admit any fraud. We too shall be happy to see the 
promise fulfilled. See, my grandson ; 

Bring about Pandava’s sharing the kingdom, no matter 
whether it is in one year or in a hundred years* Thusi 
0 hero ,'make your promise true ; for, the promise of tbp 
Kurus has always been true. [49] 

Duryodhana — The same is my decision. 

Drona— [ To hi-msdf] Now, by reason of my eagerness 
to accomplish the purpose, my aspiration has gone to 
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such heights as to make me act like Hanuman by whom 
the lost Sita was reported (to have been found out), after 
crossing the ocean. [50] 

So, whence indeed can the propensity of the Pandavas 
be brought ? 

[ Entering ] A SERVANT — Victory to the great king I A 
messenger has come from the city of Virata. 

All — Bring him in, soon. 

Servant — As you all command. [ Exit ] 

[ Entering ] MESSENGER — Victory to the great king 1 

All — Has the lord of the Viratas come ? 

Messenger— O ver* whelmed by grief, he has not come. 

Duryodhana— What is his grief ? 

Messenger — Your Majesty will please listen, (it is) that 
his near relatives, the hundred Kichaka brothers, 

Were killed at night by some unknown person just by 
means of his hands, it was in fact noticed from the 
bodies that death was caused without the use of 
weapons. ^ [51] 

All— How ? * Death was caused without the use of wea* 
pons’ — do you mean ? 

Bhishma — H ow ? you say — ‘without the use of weapons’^ 
[Aside] 0 preceptor, do accept the Five days condition. 
17 Drona— W hy ? 

Bhishma — This* is clearly the sport of Bhimasena who is 
gifted with mighty arms. The fury (of ,‘his) on thit 
hundred of brothers has borne fruit on that hundred. [52] 

Drona — How do you know ? 

Bhishma— W hy ? 0 learned sir, do not the excellent bulls 
recognise the marks made by the horns of the calves as 
a result of their juvenile rashness, on the (river) banks 
while wandering about ? [531 
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Drona— Y ou say— Excellent bulls’. Well; the task is 
accomplished. [Aloud] My boy, Duryodhana, I agree to 
the fivo days' condition. 

Duryodhana -V ery well. 

. Drona— 0 you princes, who have come here to participate 
in the sacrifice, listen ; listen all of you. Here the 
honoured king of the Kurus, Duryodhana, nay, (not by 
himself only,) with his uncle, assures to give half the 
kingdom, if the propensity of the Pandavas is brought. 
Is it not so, my boy ? 


Duryodhana— Surely. 

Drona — Think over it a second or a third time. 

Sakuni — I shall see (to it) in due time. 

Drona — Is it all right, 0 son of Ganga ? 

Bhishma — [ To himself] When the joy of the preceptor is 
made known as transcending the limits of his composure, 

I think he will be* cheated by this Duryodhana who is 
being deceived. [54] 

[ Aloud ] My grandson Duryodhana, I have an un- 
revealed enmity with Virata ; besides, he has not come Ig 
to participate in your sacrifice. Hence, let his cattle be 
captured. 

Drona — [Aside] 0 Bhishma, that celebrated king of the 
Viratas is indeed my pupil. Why raid his cattle ? 

Bhi^ma — [Aside] 0 sir with the straight-forward mind of 
a Brahmin, 

The Pandavas will get enraged, being violated by the 
rattle of the chariots. There is gratclulness in them, 
{Hence,) it is in the capture of the cattle that rests our 
desired object. [55] 

13 
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[ Entering ] SERVANT — The chariots and the yokes are 
indeed ready for you, who are inclined to move towards 
the city. 

DuryodhANA — With the same chariots, let the capture . 
of his cows be accomplished ; and the mace, which was 
at rest during the sacrifice, shall come to my hand 
again. [56] 

Drona — H ence, let the servants bring my chariot ; 

Sakuni — Let my elephant be brought ; 

Karna — Let the chariot be kept ready, yoked with 

horses which are always prompt to bear any burden ; 

Bhishma — My mind hastens me to go to Viratas 

city ; let my bow be fetched soon ; 

All — You please stay here, laying aside the bow ; 

we are (here to) carry out your commands. [67] 

Drona “ My dear Duryodhana, both of us desire to see 
your valour in the battle. 

Duryodhana— J ust as it pleases you. 

Drona — My dear lord of the Gandharas, in this cattle-raid 
yours will indeed be the first chariot. 

Sakuni — W ell it is an excellent idea. 

[ Exeunt Omnes ] 

Here ends the First Act, 
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ACT II 

[ Then enters on old cowherd ] 

Old Cowherd— May my cows be not lacking in calves I 
May the young cowherd women never be widows ! May 
our king Virata become the sole sovereign of the whole 
world I Let all our cows come into this pathway of 
the garden adjacent to the city, for the purpose of 
making gifts of the cows in celebration of the birthday 
anniversary of the great king Virata ; so also let all the 
cowherd boys 'and girls gather here prepared for the 
auspicious and delightful function. I shall rejoice 
by playing the role of the senior-most among them. 
[Beholding] But, why indeed does this crow, -perching on 
that dry tree, rubbing its beak on its dead branch and 
turning its face towards the sun,— cry hoarsely ? Let 
there be peace with us and with the cows. I shall, how- 
ever, call togethei;the cowherd boys and girls, assuming 
my authority as the senior-most among them. [Walking 
aboui\ Hello Gomitraka, Goraitraka ! 

[Entering] GomitrakA” 0 my maternal uncle, I salute you. 

Old Cowherd— Let there be peace with us and with the 
cows. 0 Gomitraka, let 'all our cows come into this 20 
pathway of the garden adjacent to the city, for the pur- 
pose of making gifts of the cows in celebration of the 
birthday anniversary of the great king Virata ; so also 
let all the cowherd boys and girls gather here, prepared 
for the auspicious and delightful function. 0 Gomitraka, 
call out the cowherd boys and girls. 

Gomitraka— As my maternal uncle commands. 0 Go- 
rakshanika, Ghritapinda, Svamini, Vrishabhadatta, 
Kumbhadatta, Mahishadatta, come on, come soon. 
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[ Then enter all ] 

All — Maternal uncle, we salute you. 

Old Cowherd— Let peace remain with our cows, coW' 
herd boys and girls. Let all our cows come into this 
pathway of the garden adjacent to the city, for the pur- 
pose of making gifts of the cows in celebration of the 
birthday anniversary of the great king’ Virata ; till that 
time we shall remain singing and dancing. 

All — As the uncle commands. [All danae^ 

21 Old Cowherd -Hi ! hi ! Well danced-! Well sung 1 I too 

shall dance. [Dances] 

All— H o ! 0 uncle, a great column of dust has arisen. 

Old Cowherd— Not only dust, a tumult of the sounds of 
conches and drums has risen up. 

All— T he sun, with his numerous halos veiled by the light 
which is dim like the lustre of the day-time moon, is now 
(seen) and not (seen) again. 

GomitrAKA— Alas ! alas! uncle, these strangers — these 
robbers— seated in horse-carriages and with umbrellas 
as white as lumps of curds, drive all through our hamlet. 

Old Cowherd —0 ! alas ! Volleys of arrows have burst 
forth. Boys, girls, enter your huts soon. 

All— As the uncle commands. [Exeunf] 

Old Cowherd— Ha ! stop, stop ;— strike, strike seize, 
seize ; we shall report this matter to the great king Virata, 

[Exit]. 

Mere ends the! Praveshaka 

22 [Then enters a Seldier] 

Soldier— H ello sir, please report to the great king, the 
lord of the Viratas, that these cows are being taken away 
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by Dhritarashtra’s sons whose valour has been conceal- 
ingly employed for the purpose of robbery ; and that 
This herd of cattle is extremely perturbed and is in a 
pitiable condition, being overwhelmed on all sides by the 
woeful. bellows uttered by the calves that are scampering, 
the numerous cows that are distressed and the excellent 
bulls whose faces are struck with terror on beholding the 
situation. [1] 

[ Behind the curtain ] 

What ? “By Dhritarashtra’s sons ” — do you say ? 

Soldier— Y es, noble sir. 

[ Entering ] CHAMBERLAIN— This is quite befitting them 
who have been treacherous to their own brothers. ; 

Having fastened the finger- protectors and the leathern 
fences covering the wrists, clad in armours and seated in 
well-furnished chariots, proud of their valour, well versed 
in the use of missiles and ready to fight, these persons 
wreak their enmity for the king, on these^ cows by 
(means of) well-strung bows. [2] 

0 Jayasena, communicati'jn of this news at an untimely 
hour will arouse the anger of the great king, as he is 
absorbed in the birthday celebrations. Hence I shall 
convey (the news) to him after the (utterances 'of the) 
(blessings)” are over. 

Soldier— Sir, the matter is very urgent ; let it be com- 
municated at once. 

Chamberlain— (Then,) it shall be communicated presently. 

[ Then enters the king ] 

King — Out upon it 1 My cows, whose young calves are 
alarmed and scattered by fear of the rumbling of the 
chariots, are being taken away ; and yet my hand,— with 23 
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its massive shoulderi with its bracelets in motion and 
wet with sandal paste, — shamelessly accepts tributes I [3] 
0 Jayasena ! 0 Jayasena I 

[ Entering ] SOLDIER — May the great king be victorious I 
King — Drop the word ‘ Gre it king \ My pride of being a 
Khshatriya has been squashed* Please narrate the details 
of the fight. 

Soldier— Unpleasant things do not deserve detailed 
narration. This is the gist ; — 

The bodies of the cows having attained a uniform 
colour with the dust raised by the chariots, distinction 
of (their) different colours were to be noticed only (on 
such parts) where the whips had fallen. [4] 

King — Therefore, 

Bring my bow at once ; let my chariot be kept ready ; 
whoever has devotion may follow my course out of his 
own free-will. Efforts in the van of a battle for the sake 
of the cows won’t be futile ; for eveih death would meam 
glory, or, by setting ( them ) free, there is dharma 
(gained). [5] 

Soldier — As the great king commands. [ Exit ] 

King — 0 I why, indeed, is this hostility of Duryodhana 
towards me ? I see I (it may be) that I did not go to 
participate in the sacrifice. But, how could I ? By the 
destruction of the Kichakas, we had become sorely 
afflicted. Or (it may be) that I am a friend of the 
Pandavas, although this fact is beyond the scope of 
direct observation. In any case, I must fight. Having 
lived in Hastinapura, Bhagavan knows the nature of 
Duryodhana. Or, 

Verily, he will not give out Duryodhana’s weak points; 
yet, by reason of being needy, a person (like me) who 
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has something to accomplish will, at any rate, put 
questions without tiring. [6] 

Hello, who is there ? 

[ Entering ] SERVANT~May the great king be victorious I 24 

King— Just call Bhagavan, please. 

Servant — As the great king commands* [ Exit, ] 

[ Then enters Bhagavan ] 

Bhagavan— all round] Ah I why, indeed, is this? 
The mighty elephants are being caparisoned ; the 
great horses are equipped with armours ; the chariots have 
their axle-beams (tightened) ; and the warriors have 
girded their loins. Seeing all this preparation, an un- 
foreseen fear overpowers me. Of course, it is not as 
relating to myself. I am of a steady mind, but they (my 
brothers) are rash. [ 7 } 

[ Approaching ] May you be victorious ! 

King — Victory 1 May the Bhagavan be victorious I Revered 
sir, I, Virata, salute you. 

Bhagavan— A dieu I 

King— B hagavan, please be seated on this seat. 

Bhagavan— [Sitting ] 0 king. 

Why is all this preparation made ? (is it because) 
wealth knows no contentment, (or) that this will crush 
down the arrogant, (or) release the oppressed ? [8] 

King— Revered sir, I am insulted by the capture of my 
cattle* 

Bhagavan— By whom ? 

King— By the sons of Dhritarashtra. 

Bhagavan— [ To himself] 0 alas I 

Indeed, in this world, relationship stirs the hearts of 25 
the wise ; for, although the olFence is committed by them 
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{i e.f our cousins) who are fond of quarrel (lit. enmity), 
in truth, I feel that we are at fault. [9] 

King — Revered sir, what are you thinking about, now ? 

) Bhagavan — N othing in particular, I am only anxious 
about them. 

King — From today, they will be humble. Yudhishthira, 
though able, may for give them; but I won’t. 

Bhagavan— [ To himself ]y 

Sleeping on leaves spread on the ground, loss of 
kingdom, insult to Draupadi, disguise and living as 
dependants — alb this is commendable today and now, as 
my forgiveness is recognised. [10] 

[ Entering ] SOLDIER — Victory to the great king I 

King— What is Duryodhana doing now ? 

Soldier— N ot only Duryodhana, but all the kings of the 
earth have come. — 

Drona, Bhishma, Jayadratha, Salya, the Anga king, 
Sakuni and Kripa. We are beaten not so much by their 
arrows as by their flag*staves, the banners of which 
flutter with the jolting of the chariots. [11] 

King — [Rising up and folding his hands] What, has the 
venerable Bhishma also come ? 

Bhagavan — [To himself] Good! Although insulted, good 
manners have not been transgressed (by him). Ah I 
Why, indeed, has that noblest elder of the Kurus come 
here ? I think, he (hereby) reminds me that (our) vow is 
fulfilled. [12] 

King— W ho is there ? 

[Entering Servant— Victory to the great king ! 

.26 King — P lease call (my) charioteer. 

Servant-^-As the great king commands. [Exit] 
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\,Ef%tmn^ (Charioteer — Victory to the long-lived king I 
King — Bring my chariot soon ; a worthy battle-guest has 
come. I shall gratify Bhishma with my arrows ; (for,) 
that I will conquer him is a vain ambition. [13] 

Charioteer — As the long-lived king commands. (But), 0 
long-lived king ! 

Seated in that chariot which you are used to (mount) 
for clearing the lines of hostile armies, Uttara has gone 
forth to show outwardly his going in a chariot. [14] 
King— How, the prince has gone forth ? 

BhagavaN — 0 King, let the prince be called back, at once. 

On account of his boyhood, he will be rash in fighting 
regardless of either gains or losses. Further, no confla- 
gration of battle, when near, does fail to consume (any 
one). Moreover, Dhritarashtra’s sons do not miss (stoop- 
ing to) any means. I speak these dangers of battle, of 
course, meaning do disrespect to you. [15] 

King — Then, get another chariot ready, soon. 

Charioteer— As the long-lived one commands. 

King— O r rather, come here. 

Charioteer — 0 long-lived one, here I am. 

King— Now, why did you not go driving the chariot 
of the priace ? Have you been permitted by him (to 
keep away)? or, is it that you are not the charioteer for 
all kings ? [16] 

Charioteer — Pardon me, long-lived sir. Having prepared 27 
the chariot, I, indeed, waited on him in accordance with 
the duty of a charioteer. But, by the prince 

Brihannala was employed in preference to me for 
driving the chariot ; I do not know whether it was to 
ridicule her, or that she has a knack for it. [17] 
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King— H ow ? Brihannala, you say 1 
Bhagavan— 0 king, do away with fear. 

If Brihannala has gone seated in the chariot which 
raises clouds of dust by its own wheels, the mere chariot, 
. even without any arrows, will conquer the foes in a few 
. moments, driving them away by the very roar of the 
rims of its wheels. [18] 

King — Then, let another chariot be made ready. 
Charioteer — As the long-lived king commands. [Exiu] 
[Entering] SOLDIER — The prince’s ’chariot was, indeed, 
checked. 

King — How ? Chcked — you mean ? 

Soldier— The great king will deign to hear. 

The horses’ path was blocked by numerous foes con- 
versant with the art of warfare. (Hence) attracted' by 
the thicket, the chariot, whose course was thus checked, 
made towards the cemetery. [19] 

Bhagavan — [To himself] 0 yes, the Gandiva is, indeed, 
here. [ Aloud ] 0 king, 

It is a good omen that has occurred, if the chariot 
moved towards the cemetery; and the spot where the sons 
of Dhritarashtra stand will become a cemetery. [20] 
King— R evered sir, calm words, uttered on an inopportune 
occasion, rouse anger. 

28 Bhagavan— Do not be angry. Never was a lie uttered by 
me, till now. 

.King — Yes ; so it is Go ; find out further news. 

Soldier — As the great king commands. [ Exit*] 

King — What indeed is this noise that has burst forth in a 
moment, shaking as it were the whole earth, all on a 
suddea like the current of a river ? [21] 

Find out what noise it is. 
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\Entering\ SOLDIER—Victory to the great king! (Returning) 
from the cemetery his horses having rested there for a 
while, by the prince 

Bhagavan — I hope, this (news) will not establish me a liar. 
King — W hat was accomplished by the prince ? 

Soldier — (By the prince) all the dark elephants were 
turned reddish by a shower of hundreds of arrows. Not 
a single horse or warrior is there who does not bear a 
hundred arrows (piercing his body). The mighty chariots 
fully equiped with arrows are rendered motionless by 
arrows. The roads are all covered with arrows and the 
bow pours forth a fierce stream of arrows. [22] 

Bhagavan--[ To himself ] 

This is the effect of the inexhaustible quiver out of which 
aitows, as numerous as Indra’s streams of rain, were 
darted at the time of burning the Khandava forest. [23] 
King — Well, what is the condition of the enemies, now ? 
Soldier — As regards that, I have not observed directly ; 
but, news-agents say — 

Recognising the twang of the bow as the same (as 
Arjuna’s), Drona has returned; seeing an arrow (piercing) 
his banner, Bhishma thinks that the task has been 
accomplished and strikes not. Kama is overpowered by 29 
arrows ; and other kings wonder what all that was (due 
to). But, only Abhimanyu, owing to his boyish rashness, 
takes no account of fear even in that scene of terror. [24] 
Bhagavan— How ? Abhimanyu has come I 0 king 1 

If Subhadra’s son, the fiery valour of the two races 
(Pandava and Yadava) is being fought against, let 
another charioteer be sent; for, Brihannala will be 
bewildered there. [25] 
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King — No. Do not say so. 

Having driven back Bhislima whose armour was not 
pierced by even Parasurama’s arrows, Drona whose 
weapons are mere incantations, Kama and Jayadratha 
and all the other kings, will he not attack with his arrows 
Saubhadra, just out of fear for his father’s reputation ? 
Or, even if the prince should get involved, his youthful 
age equal to that of Abhimanyu will protect (the prince) 
who is worthy of friendship. [26] 

Soldier — And the chariot of the prince 

Moves in a curve when held in and races along when 
let loose; having approached a thing, it does neither 
dash against it, nor desire to injure it. (Thus) his chariot, 
with the ground tremulous all round, turning back seems 
to offer instruction in (the art of) proper driving. *[27] 
King — Go, please bring further news. 

Soldier — As the great king commands [Exit and re-enter] 
Victory to the great king ! Victory to the lord of the 
Viratas 1 I shall report pleasant news to the great king. 
The capture of the cattle has been thwarted. The sons 
of Dhritarashtra have fled away. 

BhAGAVAN — Good ! congratulations to you 1 
; KING-^No, not so. This congratulation must go to you. 
Well ; where is the prince, now ? 

30 Soldier — The prince is noting down in a book, the gdlant 
deeds of warriors whose bravery was witnessed by him. 
King — 0 1 the prince is indeed doing a laudable thing. For, 
Honour done without any loss of time to a soldier 
beaten down while doing a commendable act, does surely 
reihove his pain. [28] 

, Well ; where is Brihannala, now ? 
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SOLDiER—She has gone to the inner apartment to report 
the good news. 

King — Please call Brihannala. 

Soldier— As the great king commands. [Exit] 

[Then enters Brihannala] 

Brihannala— round, thoughtfully] 

For a while, I had to struggle with my Gandiva bow, 
the string of which was (afterwards) stretched. My fist 
was not firm and showed no ease in handling the arrows. 
There was no activity round that part of my hand where 
the leather strap is fastened; and appropriately enough 
my dexterity disappeared. But, my real nature which 
had thus relaxed on account of my female form, got 
revived later. [29] 

For,, by me, 

Who was ashamed of this disguise in the midst of the 
. kings, the bow was plied ; and the expedition was, of 
course, such that m that thunderstorm of arrows, the dust 
being stained (with blood) soon sank down (to the 
earth). [30] 

(But) alas! 

Although I have recovered the cattle and although I 
have secured a victory for the king (Virata), there is not 
that joy of victory in my mind; for, I have returned to 31 
this city of Virata, today, without seizing and imprison- 
ing Dusshasana in the van of the battle. [31] 

Adorned with these ornaments given by Uttara out of 
gratitude, I feel a little shy to face the king (Yudhishtira). 
Therefore I shall see the lord of the Viratas. But, lo I 
. here is the noble Yudhishthira. 

Although youthful, he is fond of the holiest penance 
. groves ; although a king of menj he has chosen to lead a 
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Brahmin’s life ; although he has given up his kingdom, 
he is augmented with glory ; (thus) he holds the triple 
staff and bears not the sovereign sceptre. [32] 

{.Approaching Revered sir, I salute you. 

Bhaga VAN- 'Adieu ! 

BRlHANNALA-~May the lord be victorious! 

King — It is neither the personality nor the family that 
matters ; amongst the high as well as the low, it is only 
the deed that shines. This very personality which was 
despised at first, has now gained great honour. [33] 

0 Brihannala, although you are already fatigued, I 
shall trouble you again. Please describe the details of 
the fight. 

Brihannala — My lord may deign to hear. 

King— The deed is a horoic one; please speak in Sanskrit. 

Brihannala — The great king may hear. 

[Enterim] SOLDIER — Victory to the great king 1 

King — Y our joy is as if unprecedented; tell me what has 
surprised you. 

Soldier — An unbelievable, but pleasing event has hap- 
pened ; the son of Subhadra is captured. [34] 

32 Brihannala— How ? Captured I [To himself] 

The strength of this army has been gauged by me 
today ; and just now he (Abhimanyu) was noticed by me 
to be remarkable in fighting. There is none here who is 
equal to him. Then who can he be (with such prowess to 
capture him), as even the Kichakas are slain ? [35] 

Bhagavan— Brihannala, what is this ? 

Brihannala— R evered sir, 

1 am not aware of his vanquisher. He is, no doubt, 
strong and well trained. But, even he may meet with 
disgrace through the bad luck of his parents. [36] 
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King— But now, how was he captured ? 

Soldier— Fearlessly approaching the chariot, he was lifted 
out of it with both the arms. 

King— By whom ? 

Soldier— Of course, by that person who has been employed 
in the kitchen by your Majesty. [37] 

Brihannala— Oh! Thus he has been embraced by 
the noble Bhima and not captured. 

Remaining at a distance, I gratified myself by just 
beholding him. But the parental affection towards a son 
has been gratified by him who has acted quite openly. [38] 
King— Hence, usher in Abhimanyu with all honours. 
BHAGAVAN— 0 king, people will mistake this honouring to 
be out of fear for Abhimanyu who has for his guardians 
both the Vrishnis and the Pandavas. Hence, neglecting 
him would be appropriate. 

King— N o; Yadavi’s son should not be neglected. For, 

He is the son of Yudhishthira; he is of the same age 
as my son. Our relation with Drupada has been for 
generations ; thus he is our grandson. And very soon, he 
may even become a son-in-law, as I am the father of an 
. unwed daughter. Besides, he is only a guest deserving 
honour in accordance with his greatness ; for, the Panda- 
vas are our friends. [39] 

BHAGAVAN It is true. All the same, the blame must be 33 
averted. 

King —Then, by whom is he to be ushered in ? 

Bhagavan— By Brihannala he is to be ushered in. 

King —0 Brihannala, let Abhimanyu be ushered in. 
Brihannala— As the great king commands. [To himself] 

At last I have got the long-coveted order. [Exit] 
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BhAGAVAN— [ r^ himself-] 

Now at last, let him have a closer look (at his son) ; 
or after seeing him, let him, in private, have a warm 
embrace (of him) ; or let him at least shed tears of joy 
freely ; for, in my presence he is shy about his son. [40] 
King— L ook at the heroic deed of the prince. 

Kings, such as Bhishma and others, have been defeated* 
Subhadra’s son has been captured. In short, the whole 
earth has now been practically conquered by Uttara. [41] 
[Then enters Bhimasena] 

Bhimasena— When the lac house was set on fire, my bro* 
thers and mo ;her who had clung to my arms were carried 
away by me; and now, having lifted down one Abhi- 
manyu, a boy, from the chariot, I feel that the fatigue of 
today is equal to that of the former occasion. ' [42] 

This way, prince, this way. 

[Then enters Abhimanyu as also Brihannala] 
AbhIMANYU— B ut, who, indeed, is this man^? 

He has a chest which is broad, a stomouch pretty by 
its slenderness and shoulders steady and raised. He is 
stout in thighs and lean in the waist. And although I 
have been brought here wrapt up with a single arm, by 
him who is superior to me in strength, yet I am not at* 
all hurt. [43] 

Brihannala — This way, prince, this way. 

Abhimanyu — Lo I who is this other person ? 

Adorned with lady*s ornaments that suit him ill, he is 
like an elephant that is decked with the embellishments 
of a female elephant. By bis guise he looks feeble, but 
by vigour he is powerful and appears like Siva who has 
assumed Uma’s form. [44] 
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3RIHANNALA — [ Aside ] What has my noble brother 
accomplished in bringing him here ? 

In the first place Abhimanyu has got the stigma that he 
got defeated in the very first fight. Subhadra has become 
miserable, separated from her darling son. Besides, 
Krishna will be angry on him that he was vanquished* 
Why speak much ? The strength of (your) arms has 
been misused. [45] 

Bhimasena— A rjuna,— 

Brihannala — Yes, yes ; he is indeed Arjuna’s son. 

BhIMASENA— [ Aside ] 

I am aware of these evil consequences of his capture ; 
but, who can allow his own son to be in the hands of his 
foes ? Hence, with the view that Draupadi who is 
engrossed in grief may see him by the advent of this 
desirable event, he was brought here. [46] 

Brihannala — [ Aside ] Noble brother, my curiosity to 
talk with him is great. You please make him speak. 

Bhimasena — Well, 0 Abhimanyu I 

Abhimanyu — Am I Abhimanyu to you ? 

Bhimasena — He is angry with me ; you yourself make 
him speak. 

Brihannala— 0 Abhimanyu I 

AbimaNYU — How, how ? Am I only Abhimanyu to you ? Oh I 
Is such the etiquette of the place here, that persons of 
the Kshatriya race are addressed merely by their names, 
even by low people ? or, is this (only) an insult upon my 
captivity ? [47] 

Brihannala— 0 Abhimanyu, is your mother well ? 

Abhimanyu— How, how ? You inquire about my mother I 
Are you, Dharmaraja ? Bhimasena ? or Arjuna ?— 
15 
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that yoU) dominating likela father) ask me news relating 
to women. [48] 

Brihannala— 0 Abhimanyu, is Keshavai Devaki’s son) 
well? 

Abhimanyu — How ? Even Him you refer by name ! — YeS) 
yes ; hC) much concerned with you, is well. 

[ Both look at each other ] 

Abhimanyu—How noW) you laugh at me scornfully ? 
Brihannala— Not a trifle I 

In view of the fact that your father is Arjuna and 
maternal uncle Janardana) is this defeat in the fight befit* 
ting yoU) a young maU) fully conversant with the use of 
missiles ? [49] 

Abhimanyu— Enough of that. To sing one’s own praise 
is not considered right) in our family. But, (all the sdme) 
examine the arrows on the slain) there won’t be any 
other name (except mine). [50] 

(6 Brihannala— [To himself] The prince speaks the truth. 
In that army of warriors together with chariotS) horses 
and intoxicated elephantS) there was none that was not 
wounded by him who was dexterous in shooting arrows ; 
(for)) even I should have been hit by him) if I had not 
turned away my chariot. [51] 

[Aloud] That is merely a verbal boast. Whyi then) ■ 
were you taken a prisoner by that foot soldier ? 
Abhimanyu— He approached me unarmed ; hencC) I got 
imprisoned. For) who would kill a man that has laid 
down his arms ? and would I do that) remembering my 
father Arjuna ? [52] 

BIHMASENA— [ To himself ] 

Blessed) indeed) is Arjuna who has personally witnessed 
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both these laudable things, viz., the heroism of the son 
and (the same) of the father in battles. [53] 

King— H asten Abhimanyu, hasten him. 

Brihannala— This way, prince, this way. Here is the 
great king. Let the prince approach him. 

Abhimanyu— What ? Whose great king ? 

Brihannala — N o, do not speak thus ; he is with a Brah- 
min (near him). 

Abhimanyu—" With a Brahmin 1 ” — [ Going near]* 0 res- 
pectable sir, I salute you. 

Bhagavan — Come, my boy, come. 

May you attain greatness, sense of propriety in fortitude, 
compassion for (your) own people, sweetness (of temper), 
as also victory and valour in the use of the bow, — all these 
quklities which are found in one person, your father ; and 
also whatever other qualities of the remaining four 
(uncles), which may suit your taste. [54] 

Abhimanyu— I am favoured. 37 

King — Come, my boy, come near. Why don’t you salute 
me ? Oh I this warrior-boy is arrogant. I shall humble 
his pride. Well, by whom was he taken a prisoner ? 
Bhimasena— Great king, by me. 

Abhimanyu— Say (also) that you were unarmed. 
Bhimasena— God forbid, god forbid that I 

These two arms, robust with sturdy shoulders, form a 
natural weapon to me. 1 fight with them ; it is only by 
the weak that a bow is used. [55] 

Abhimanyu— Oh I please do not say so. 

Are you that middle uncle of mine whose very arm 
forms a large army and whose valour is an artless one ? 
These words would be suitable to him. [56] 
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Bhagavan— My soni who is that “middle one ’*? 

Abhimanyu— Y ou may listen. But, I should not give a 
retort in the case, of a Brahmin. It would be well, if 
some other person were to speak. 

King — V ery well, then. / ask you, my boy, who is this 
“middle one”? 

Abhimanyu— Y ou may listen. It is he 

By whom Jarasandha was poised (in the air) with an 
arm round his neck, and, having done that irresistable 
deed, even Krishna was deprived of his claim to a similar 
achievement. [57] 

King — I do not get angry by your taunt ; (on the other 
hand) I am entertained by your getting angry. (Now) 
by saying what, will I be free from offending you ? or, 
how shall I say— *you may go’, even while you* are 
staying here ? [58] 

38 Abhimanyu— If I am to be favoured. 

Let the treatment which befits captivity (viz : fettering) 
be accorded to my feet. As I have been brought here 
seized by arms, Bhima will take me away from here with 
his own arms. [59] 

[ Then enters Uttira ] 

Uttara— Annoying, indeed, is this undeserved praise from 
these people whose devotion is (clothed) in words refer- 
ring to a deed wrongly attributed to me. I however, feel 
ashamed of myself at heart, having been actually 
liberated (as it were) from the battle-field, although by 
my words, I (may appear to) accept (the praises.) [60]^ 
[Approaching] Revered sir, I salute you. 

B-HAGAVAN— Bless you I 

Uttara— F ather, I salute, you. 
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King— C ome, my son, come near. May you be long-lived* 

My son, are all those brave warriors, who performed 
heroic deeds, honoured ? 

Uttara— Honoured ? Please honour him, who deserves 
it most. 

King— Whom, my son ? 

Uttara — The honourable Dhananjaya, here. 

King— How ? Dhananjaya-~Ao you say ? 

Uttara— Exactly. It is by him that. 

After taking from the cemetery the bow and the two 
quivers of inexhaustible shafts, kings such as Bhishma 
and others were defeated and I was saved. [61] 

BiuhANNALA — Excuse me, great king. 

By reason of his young age, he is confounded and is 
not aware of it although he himself was striking ; having 
done ail that himself, he thinks that it was the deed of 
another. [62] 

Uttara— You please entertain no doubt. I shall now 39 
point out 

This scar which, caused by the string of the Gandiva, 
is hidden being in the middle of the forearm and has not 
yet regained the normal colour (of the arm) even after the 
lapse of twelve years. [63] 

BrihaNNALA— This scar of mine is caused by the drawing 
up of the bracelets. The change of colour is due to the 
pressure (of the bracelets drawn up) and it has occurred 
here, just in the place of the arrow-guard. [64] 

King— I very well see 1. 

Brihannala— If I am Arjuna of the Bharata race, whose 
limbs were attacked by Rudra’s arrows, then is it 
not evident that this is Bhimasena and this^ king 
. Yttdhi^thira I [66] 
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CiNG — 0 Dharraaraja, Vrikodarai Dhananjaya, how is it 
you would not trust me ? Well, well, in due time (I shall 
see to it)* Brihannala, you go inside. 

JRIHANNALA— As the great king commands. 

Jhagavan— A rjuna, indeed you need not at all go in. We 
have fulfilled our vow* 

IIrjuna — As my brother commands. 

KiNG~By the residence of the heroic and truthful Pandavas 
who were observing their vow, my home is cleansed of 
all its sin. [66] 

Abhimanyu—AII these are my parents, here 1 That is why. 
They were not getting angry when taunted by me, but 
would taunt me back smilingly. Fortunately, the cattle- 
raid has ended well as it has shown me my parents. [67] 
[ To Bhimasena J 0 uncle. 

You will be good enough to excuse the fault of a son> 
as it was out of ignorance that you w.ere not saluted by 
me before. [68] 

Bhimasena — Come near, my boy, come. May you be 
heroic like your father. 

Abhimanyu—I am obliged to you. 

Bhimasena — M y son, salute your father. 

Abhimanyu — 0 father, I salute you. 

Arjuna— Come, my son, come near. [ Embracini him ] 
This heart-thrilling contact of the limbs of my son, 
which had been banished, has come back to me after 
twelve years. (69] 

My son, salute the king of the Viratas* 

Abhimanyu— I salute you. 

King— Come, my boy, come near. 

May you obtain the fortitude of Yudhishthira, the 
strength of Bhima, the skill of Arjuna, the brilliance and 
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the beauty of Madri’s sons and the fame of Krishna who 
is dear to the whole world. [70] 

t To himself ] But (Arjuna’s) intimacy with Uttara 
troubles me. What shall I do now ? Well ; I see. Helloi 
who is there ? 

! Entering ] SERVANT— Victory to the great king I 
King— Water, please. 41 

Servant— As the great king commands. [ [Exit and re* 
enter] Here is water. 

King — Arjuna, let Uttara be accepted as a present for the 
victory secured at the cattle-raid. 

Bhagavan— N ow, our heads are bent down. 

Arjuna— [ To himself ] How he weighs my conduct ! 

[ Aloud ] 0 king, 

All the inmates of your harem are dear to me and 
honoured by me like mothers* (Hence) this Uttara 
offered by you shay be accepted for my son. [71] 

Bhagavan— Now, our heads will be erect. 

King— W ell then. We^shall send Uttara to the grand-sire 
(Bhishma). (Now) please come this way, 0 Dharmaraja^ 
Vrikodara, and Dhananjaya. 

[ Exeunt O nnes ]. 

Here ends the Saeocd Act. 
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42 [ Then enters a charioteer ] 

Charioteer — 0 sirsi let it be made known to the warriors, 
who have as their chief (Drona) the teacher of all war- 
riors, that — 

Abhimanyu, unprotected by the Kurus armed with 
bows, has been taken a prisoner (by the foes) casting 
aside the fear arising from Krishna’s disc and taking no 
need of his longlost kins-men, (the Pandavas). Shame 
on us ! [1] 

[ Then enter Bhishma and Drona ] 

Drona— 0 charioteer, tell me, tell me. 

By whom was my pupil’s son taken away from the 
battle-field ? Who is it that is desirous of fighting .with 
those arrows of mine, which are like a host of gods ? 
Tell me the man’s strength and I shall send there a mis- 
sile or an army, as if they were miy powerful agents. [2] 
Bhishma — Tell me, o charioteer, tell me. 

By whom, intent on capturing an elephant, was this 
cub caught when the herd had gone away? — this cub, 
who was tarrying by reason of his youthful age, and had 
in him the fault of not being conversant with the modes 
of retreating in case of defeat. [3] 

[ Then enters Duryodhana {as also) Kama and Sakuni ] 
Duryodhana — Tell me, tell me, o charioteer. By whom 
was Abhimanyu taken away ? 1 myself will liberate 
him. For, 

A family dissension is going on between his parents 
and myself. Hence, even in this matter, blame will be 
laid on me by people who talk about thi.». Moreover he 
is first my sen and then, of tne Panda /as. (Besides,) 
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even when there is a family feudi children are not to 
blame. [4] 

KARNA — You have spoken quite affectionately and appro, 
priately. 0 son of Gandhari ! 

But, that is no good. For, although Abhimanyu met 
^ with this disaster in the van of battle out of boyish rash, 
ness and to please you thinking that you were his kiui 
yet he was not protected by us. Hence, casting aside our 
bows, let us put on bark garments. [5] 

Sakuni — The son of Subhadra has, in fact, many 
guardians Be assured that he has been practically 
. released* For, 

King Virata may, of his own accord, set him free 
coming to know that he is Arjuna’s son* Or, he may 
liberate him after recollecting that Damodara was away 
from the battle-field, today. Or, he may be let go by him 
afraid of the Destroyer of Pralamba (viz. Balarama) 
raising his plough in rage. Or, that strong Bhima 
himself may bring him here, after killing all those power. 

. ful foes. [6] 

DRONA — Tell me, 0 charioteer, tell me now ; how was 
he taken ? 

Was his chariot overturned ? Were his horses in- 
considerate ? Was the earth impassable for the wheels ? 
Were both the quivers exhausted of their arrows ? Were 
you unsuited for him ? Did the bow fail by the breaking 
of the string ? These accidents relating to war befall 
warriors through misfortune ; and (a warrior) is also 
defeated through arrows by his enemies. But, he (Abhi- 
manyiOhas gained complete mastery (over the art of 
warfare}! 17] 
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Charioteer—0 long-lived sir, The science of archery is 
indeed full of terrible results. But are you not aware that 
There was none of the handicaps enumerated by you ? 
That mighty warrior was actually a stream of arrows* 
Moreover, my chariot was like the unattacked disc of 
Vishnu. (But) he was captured by a foot soldier who 
came up to him. [8] 

44 All — What, ‘ by a footisoldier* — you say ? 

Drona— What sort of a foot soldier was he ? 
Charioteer— Which shall I describe ?— his appearancei 
or his valour ? 

Bhishma— Women are described by their appearance^ 
whereas men by their valour* Therefore, let his valour 
be described. 

Charioteer— Long-lived sir, — 

Duryodhana — ^Why is this Somebody' praised by you in 
boastful words ? Or, you may continue ; I have no fear, 
even if he be the very Wind in (respect of) speed. [9] 
(Jharioteer— The great king will deign to hear* By him, 
indeed, 

Surpassingithe horses in speed, a hand was laid on the 
chariot ; and the chariot stood motionless with the necks 
of its horses stretched forth* [10] 

Bhishma— Then, let our weapons be laid aside* 

All— Why ? 

Bhishma— If the speed of the chariot was checked by a 
single hand, be assured that Abhimanyu is (now) on tha 
lap of Bhima ; for, it was by the same person moving on 
foot, that Jayadratha was conquered while running away 
with Drupada’s daughter, formerly. [11] 

Drona— Bhishma has spoken rightly. I am aware of his 
speed, since the time he received instructions (from me) 
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in his boyhood* For, (once) in the quadrangle meant for 
practice in archery and missiles, 

When an arrow drawn up to his ear was discharged by 
him, he was told by me that his head had shaken (while 
shooting). Then, he ran as swift as the arrow and 
caught hold of it even before it had reached its desti- 
nation. [12] 

Sakuni — Oh I what a ridiculous statement 1 

Is it that there is no other strong man in this world, that - 
everything is attributed to your favourites ? Do all of you 
regard the Pandavas as pervading the whole earth ? [13] 
Bhishma— 0 king of the Gandharas, all this is told by 
inference. 

We go to fight depending on swords and bows, and 
seated in chariots. But, Balarama and Vrikodara are 
th^ only two who have always gone to a battle-field with 
their bare arms (as weapons). [14] 

Sakuni — We, although adventurous, were unexpectedly 
defeated by a sin^e person (Uttara). And some (of you) 
will declare even that Uttara to be Arjuna himself. [15] 
pRONA — 0 king of the Gandharas, have you any doubts as 
regards even this ? 

Can a bow, which when released roars like a rainless 
thunderbolt, be drawn on the battle-field even by Uttara ? 
and can the sun be made to set for a while, his sunshine 
nullified, by the arrows of Uttara too ? [16] 

Bhishma —0 son of Gandhari, I hope you comprehend that 
it is, indeed, plainly! told 

In words, the letters of which are those inscribed on 
the feathers of the arrows and which are uttered (sent 
• forth) by the tongue which is in the form of the bow- 
string, that (the bow) was undoubtedly drawn by Arjuna 
. Iin^yet he (Sak^^i) does nqt lend his ear to it. [17] 
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[Entering] CHARIOTEER— May the lohglived one be victo- 
rious ! Let propitiatory rites be performed. 

Bhishma— Why ? 

CharioteeR“~You need do it first, as your banner has been 
pierced by an arrow ; here, of course, is that arrow and 
on its feather, the name of some'one is inscribed. [18] 
Bhishma— Bring it here. [The charioteer* takes it near him] 
BmSEM A— [Taking it and seeing] My dear king of the 
Gandharas, my eyesight is dim on account of oldage. 
Please read out (the name on) this arrow. 
SAKUNl'-“[jr«/6/«^ it and reading] Arjuna’s. 

[ He throws it. It falls at the feet of Drona ] 

46 'D^oea— [T aking the arrow] Come, my dear (pupil), come. 

This arrow, discharged by my pupil to salute Bhishma, 
has prostrated on the ground (here) to bow down to my 
feet, in due order. ^[19] 

Sakuni— No, sir ; the evidence of an arrow should not be 
relied upon. 

There may be any warrior by name Arjuna and this 
arrow might have been discharged by him. (Therefore) in 
addition to this, let’ some written evidence also by Uttara, 
be brought to light. [20] 

Duryodhana— If a falsehood is uttered so that I may 
give them the kingdom, then I will surrender half the 
kingdom only when Yudhishthira is seen. [21] 

[Entering] SERVANT— Victory to the king 1 A messenger 
has come from the city of Virata. 

Duryodhana - Let him be brought in. 

Servant— As the great king orders. [Exit] 

[Then enters Uttara] 

UTTARA—My chariot tarried on the way, although it was 
making a short journey with horses of maximum swiftness. 
For, the horses were moving with great difficulty, as As 
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ground on all sides had become uneven with the elephants 
slain by Arjuna’s arrows. [22] 

[Entering and with folded hands] Good sirs, I salute this 
whole assemblage of kings headed by the preceptor and 
the grandsire* 

ALL-^May you be long-lived 1 

DRONA— What says the king of the Viratas ? 47 

UttaRA— I am not sent by him. 

DRONA — Then, by whom are you sent ? 

UttarA — By the Honourable Yudhishthira. 

Drona — What does Dharmaraja say ? 

Uttara— M ay you deign to listen;— 

‘*Uttara has been obtained by me as a daughter-in-law. 

I await the arrival of this royal assembly. Where shall 
the marriage take place ? There or here ? ” [28] 

SAKUNI—There only, therellonly. 

Drona — We are brought to a decision and the condition 
of the ‘Five days’ is still valid. (Therefore) let the gift 
promised with solemnity be given away solemnly. [24] 
Duryodhana— Very well. The realm has been granted 
by me to the Pandavas, as (promised) before. For» 
although it be in respect of solicited gifts, if truth stands 
firm, then only all men stand. [25] 

Drona— Ah I how happy we are in the conglomeration of 
the expanded family 1 May our lion-like king govern the 
whole of this earth ! [26] 

[ Exeunt Omnes ] 

End of the Third Act 
HERE ENDS 

THE PANCHA-RATRA. 
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